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ULAZNICE > TICKETS
VELIko NAtjECANjE > Grand CompETITIon: 30 kN
ostALI fILmskI progrAmI > oThEr fIlm proGramS: 25 kN
Ulaznice i iskaznice mogu se kupiti online  
www.animafest.hr i u svim kinima. Iskaznica Animate podiže se u kinu 
Europa. > Tickets and passes are available online www.animafest.hr and 
in all cinemas. Animate Pass should be picked up at Europa Cinema.

fEstIVALskE IskAZNICE > fESTIVal paSSES
ANImAtE: 200 kN
Iskaznica omogućuje ulaz na sve festivalske projekcije osim 
svečanog otvorenja festivala > Festival pass enables free entrance 
to all festival screenings except the Grand Opening

Učenici, stUdenti, Umirovljenici, osobe s invaliditetom > pupIlS, STudEnTS, EldErly, dISablEd VISITorS: 
180 kN 

obiteljsKa isKaZnica > famIly paSS 
Iskaznica omogućuje ulaz na sve projekcije primjerene djeci, označene sa  > Festival 
pass enables free entrance to all screenings suitable for children, marked with 

obiteljsKa isKaZnica > famIly paSS 1+1: 100 kN 
Vrijedi za jednog roditelja i dijete > Valid for one parent and a child

obiteljsKa isKaZnica > famIly paSS 2+1: 150 kN
Vrijedi za jednog roditelja i dvoje djece > Valid for one parent and 2 children

UlaZ na animafest Pro i PoPratna događanja je besPlatan. > frEE admISSIon To anImafEST pro and 
SpECIal EVEnTS.

LokACIjE > loCaTIonS
1 kINo EUropA > Europa CInEma

Varšavska 3, T 01 4872 888, M 091 1277 483
Radno vrijeme blagajne > Box office working hours: uto-
sub > Tue-Sat: 10-22 h; ned > Sun: 10–20 h

 mandleK boUtiqUe
Pogodnosti i promotivne ponude > Special bargains  
and packages
24/05 - 08/06

2 kINo tUškANAC > TušKanaC CInEma
Tuškanac 1, T 01 4834 039
Radno vrijeme blagajne > Box office working hours: uto-
sub > Tue-Sat: 10–22 h; ned > Sun: 10–20 h

3 CINEpLExx CENtAr kAptoL
Nova Ves 17, T 01 56 33 888
Radno vrijeme blagajne > Box office working hours: sri-
sub > Wed-Sat: 10–22 h; ned > Sun: 10–20 h

4 veliKa dvorana, ŠKolsKa Knjiga 
Masarykova 28
sri-čet > Wed-Thu: 10–18 h

5 gALErIjA ULUpUh > ulupuh GallEry
Tkalčićeva 14, T  01 48 13 746  
uto–sub >Tue–Sat: 10–20 h, ned > Sun: 10–13 h

6 gALErIjA mAtICE hrVAtskE > maTICa hrVaTSKa GallEry
Ulica Matice hrvatske 2  
uto-pet > Tue-Fri: 13-19h, sub > Sat: 11-13 h

7 mUZEj sUVrEmENE UmjEtNostI > muSEum of ConTEmporary arT
Avenija Dubrovnik 17, T 01 60 52 700  
uto–pet, ned > Tue–Fri, Sun: 11–18 h, sub > Sat: 11–20 h

8  medijateKa francUsKog institUta > frEnCh InSTITuTE mEdIaThEquE
Preradovićeva 5, T 01 48 83 570  
uto-pet > Tue-Fri: 12:30-19:30 h, sub > Sat: 11-14 h

9  melin festivalsKi KlUb > mElIn fESTIVal Club
Kožarska 19
uto-sub > Tue-Sat: 10-02 h
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dobro doŠli na svjetsKi festival 
animiranog filma U ZagrebU!
Dragi autori, gosti i prijatelji animacije,

Želim vam svima toplu dobrodošlicu i nezaboravne trenutke na ovogodišnjem izdanju 
Svjetskog festivala animiranog filma u Zagrebu.

Kao i svake godine, pripremili smo vrhunske programe, od natjecanja i panorama, najboljih 
novih ostvarenja svjetske animacije do remek-djela iz prošlosti. Uz tematski program lutka-
filma, majstore animacije Norštejna i McLarena, prezentacije škola, posebne programe te 
projekcije za djecu i obitelji tu su i prateća predavanja, prezentacije i izložbe. 

Novitet je znanstveni skup Animafest Scanner, nastao u suradnji s nekoliko obrazovnih 
institucija i s ASIFA-om Austrije. Na tragu je činjenice da naš festival već dvanaestu 
godinu (od 2002) dodjeljuje Nagradu za izniman doprinos proučavanju animiranog filma i 
ambicija je skupa, kao i festivala, biti jedan od vodećih u svijetu. Cilj je dovesti najznačajnije 
suvremene teoretičare i proučavatelje animiranog filma i spojiti ih s autorima koji dolaze 
na festival predstaviti svoje filmove. S druge strane, cilj je i dati mnogobrojnim što 
profesorima, što studentima – animacije, filma, teatrologije i šire – uvid u nove znanstvene 
teze s tog područja. Ovaj susret praktičara i teoretičara na festivalu animacije trebao bi 
također dodatno potaknuti dijalog između autora i teoretičara te doprinijeti još boljem 
razumijevanju, kako međusobnom tako i animacije kao medija. 

Pozivam vas da pronađete svoje omiljene programe i da uživate u Animafestu i inspirativnim 
festivalskim danima.
Z... znači Zagreb!
vaŠ UmjetničKi,
daniel ŠUljić

WElComE To ThE World fESTIVal of anImaTEd 
fIlm In zaGrEb!
Dear filmmakers, guests and friends of animation,

I wish you all warm welcome and unforgettable moments at this year’s edition of the World 
Festival of Animated Film in Zagreb.

Just like every year, we have prepared for you outstanding programmes, from competitions 
and panoramas, to the finest latest works, to masterpieces from the past. Next to theme 
programme dedicated to puppet film, masters of animation Norstein and McLaren, 
presentations of schools, special segments and screenings for children and families, we 
encourage accompanying lectures, presentations and exhibitions.

This year we introduced a great novelty: the Animafest Scanner symposium. In association 
with several educational institutions and ASIFA Austria, this symposium is a continuation 
of our Award for Outstanding Contribution to Animation Studies, presented for 12 years 
now (since 2002). The symposium aims, just like the festival, to be one of the world leaders. 
The objective is to bring the most significant contemporary animation theoreticians 
and researchers and connect them with the authors coming to present their films at the 
festival. On the other hand, the aim is to provide an insight into new scholarly findings 
in the area to both professors and students – of animation, film, theatre and other. This 
encounter of theoreticians and practitioners at an animation festival should additionally 
spark a dialogue between the filmmakers and the theoreticians and contribute to a better 
understanding, both mutual and of animation as a medium.

I invite you all to find your favourite programs, enjoy Animafest Zagreb, and this whole 
inspiring festival week.
Z… is for Zagreb!

YoUrs trUlY art director,
daniel ŠUljić

ANImAfEst 2014

vijeće animafesta > anImafEST CounCIl: Darko Kreč 
(predsjednik>president), Milan Blažeković, 
Vesna Dovniković, Nikica Gilić, Marko 
Meštrović, Žaljko Sarić, Pavao Štalter
UmjetničKi direKtor > arTISTIC dIrECTor: Daniel Šuljić
ProdUKcija > produCTIon: Hulahop, www.hulahop.hr
ProdUcentice > produCErS: Vjera Matković, Olinka Vištica
Koordinatorica festivala > fESTIVal CoordInaTor: Ivana Mikolić
Koordinator Programa > proGram CoordInaTor: Igor Prassel
sELEktorI VELIkog NAtjECANjA > Grand CompETITIon SElECTorS: 
André Eckardt (DE), Abi Feijó (PT), Marina Kožul (HR)
seleKtorica filmova Za djecU > fIlmS for 
ChIldrEn proGrammEr: Martina Peštaj
seleKtori stUdentsKih i namjensKih filmova > STudEnT 
and CommISSIonEd fIlmS SElECTorS: Tamaki Okamoto 
(JP, FR), Alexis Hunot (FR), Slave Lukarov (HR)
ANImAfEst sCANNEr: Daniel Šuljić, Franziska Bruckner, 
Nikica Gilić, Holger Lang, Hrvoje Turković
Koordinator animafest scannera > anImafEST 
SCannEr CoordInaTor: Nino Kovačić
Koordinatorica Programa Za djecU i mlade > ChIldrEn 
and youTh proGram CoordInaTor: Tina Tišljar
asistent Programa Za djecU i mlade > ChIldrEn 
and youTh proGram aSSISTanT: Matej Merlić
Ured Za goste > hoSpITalITy offICE: Ivan Tofing
asistent Ureda Za goste > hoSpITalITy 
offICE aSSISTanT: Marko Smolec
Koordinatorica volontera > VolunTEErS 
CoordInaTor: Lovorka Sršen
Koordinatorica filmsKih KoPija > fIlm 
prInT CoordInaTor: Sanja Đurić
tehničKa PodrŠKa > TEChnICal SupporT: 
Miro Šimeg, Polona Kuzman, 
Ured Za medije > prESS offICE: Silvestar Mileta
odnosi s javnoŠćU > prESS rElaTIonS: Ana Mikin
Urednica festivalsKih PUbliKacija > fESTIVal 
publICaTIonS EdITor: Marina Kožul
Prevoditelji > TranSlaTorS: Ivana Ostojčić, Petra Mikolić
LEktorICA > proof-reading: Mirjana Ladović
voditelji KinoloKacija > CInEma CoordInaTorS: 
Lovorka Sršen, Tina Tišljar, Bojan Tišljar
Ured Za aKreditacije > aCCrEdITaTIon offICE: Martina Tomašić
fotogrAfI > phoToGraphErS: Nina Đurđević, 
Nikola Zelmanović, Izabela Bratović
voditeljica radionice animiranog filma > anImaTIon 
WorKShopS mEnTor: Ivana Bošnjak
Koordinatorice žirija > jury CoordInaTorS: 
Petra Mikolić, Tajana Manojlović
Koordinator voZača > drIVErS CoordInaTor: Saša Muhek
Prijevod filmova i titlanje > fIlm TranSlaTIon 
and SubTITlInG: Ministarstvo titlova
AUtor fEstIVALskE ILUstrACIjE I špICE > auThor 
of fESTIVal VISualS and TraIlEr: Lei Lei
aUtori ŠPice stUdentsKog natjecanja > STudEnT 
CompETITIon TraIlEr: Zela Luša, Veljko Popović; 
Umjetnička akademija Sveučilišta u Splitu
viZUalni identitet > VISual IdEnTITy: Ana Kunej 
i Zlatka Salopek (Kuna zlatica)
obliKovanje festivalsKe nagrade > fESTIVal 
aWard dESIGn: Petar Dolić
diZajn internetsKih stranica > WEb dESIGn: Pipser
iZrada internetsKih stranica > WEb dEVElopmEnT: Effectiva.hr

sadržaj > ConTEnT
UlaZnice, loKacije > SErVICES, faCIlITIES > 2
natjecanja, Panorame > CompETITIonS, 
panoramaS > 4
mAjstorI ANImACIjE > maSTErS of anImaTIon > 6
tema: lUtKa-film > ThEmE: puppET fIlm > 10
škoLE ANImACIjE > anImaTIon SChoolS > 14
Posebni Programi > SpECIal proGramS >16
ANImAfEst pro > 18
Program Za djecU i mlade > ChIldrEn and 
youTh proGram > 20
iZložbe > ExhIbITIonS >23
rasPored > TImETablE > 24
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Natjecateljski i panoramski programi 
srce su svakog Animafesta U njima 
ovogodišnji kratkometražni bijenale 
prikazuje 153 filma iz 34 zemlje svijeta. 
Veliko natjecanje i Velika panorama 
posvećeni su profesionalnoj produkciji te se 
trideset i sedam filmova natječe za nagrade 
Grand prix i Zlatni Zagreb, a za Nagradu 
Zlatko Grgić deset. Najbolji studentski film 
primit će Nagradu Dušan Vukotić, a užitak 
je pogledati svih 57 filmova u studenskim 
natjecanjima i panoramama, jer privlače 
iznimnom originalnošću. Natjecanje 
namjenskih filmova presjek je animacije u 
komercijalne i edukativne svrhe, a Hrvatska 
panorama novih nacionalnih produkcija. 

>
The hearth of every Animafest are its 
competitions and panoramas. This year’s 
short film biennial is 153 films from 34 
countries. Grand Competition and Grand 
Panorama are dedicated to professional 
production and 37 films are competing for the 
Grand prix and Golden Zagreb awards, and 
ten for Zlatko Grgić Award. The best student 
film will receive Dušan Vukotić Award. A 
real pleasure is to see all the 57 films in 
student competitions and panoramas for 
its extraordinary originality. Commissioned 
Films Competition is an animation 
overview for commercial and educational 
purposes, and Croatian Panorama presents 
the most recent national productions. 

VELIko NAtjECANjE  > 
Grand CompETITIon
VELIko NAtjECANjE  > Grand CompETITIon 1
69’
03/06 Uto > TuE 20 h kINo EUropA
07/06 sUb > SaT 20 h CINEpLExx CENtAr kAptoL 3
Zbor na tUrneji > choir toUr, Edmunds Jansons,  
LV, DCP, 2012, 5’ 
NEprIpItomLjEN > fErAL, Daniel Sousa, US, HD file, 2012, 13’ 
trAmVAj > trAm, Michaela Pavlátová, FR, CZ, DCP, 2012, 7’ 
bdijenje > the WaKe, Pieter Coudyzer, BE, DCP, 2013, 20’ 
čUdo > Wonder, Mirai Mizue, FR, JP, 35 mm, 2013, 8’ 
mAhjoNg, Xu An, Xi Chen, CN, HD file, 2013, 7’
ljUtnja > WoUnd, Anna Budanova, RU, DCP, 2013, 9’ 

VELIko NAtjECANjE  > Grand CompETITIon 2
63’
04/06 srI > WEd 20 h kINo EUropA
07/06 sUb > SaT 22 h CINEpLExx CENtAr kAptoL 3
rastresen > absent-minded, Roberto Catani, IT, DCP, 2013, 8’ 
otAC > fAthEr, Santiago Bou, AR, FR, DCP, 2013, 12’ 
KonKUbinina goZba > the banqUet of the concUbine, 
Hefang Wei, CA, FR, CH, DCP, 2012, 13’ 
hotZanaK, Za vaŠU sigUrnost > hotZanaK, for YoUr oWn 
sAfEty, Izibene Oñederra, ES, DCP, 2013, 5’ 
ZoUnK!, Billy Roisz, AT, HD file, 2012, 6’ 
nisKi riječni toK > the river’s laZY floW, 
Joël Vaudreuil, CA, DCP, 2013, 9’ 
lonelY bones, Rosto, FR, NL, DCP, 2013, 10’ 

VELIko NAtjECANjE  > Grand CompETITIon 3
69’
05/06 čet > Thu 20 h kINo EUropA
04/06 srI > WEd 22 h CINEpLExx CENtAr kAptoL 3
gLorIA VICtorIA, Theodore Ushev, CA, DCP, 2013, 7’ 
NILskI koNjI > hIpopotAmy, Piotr Dumała, 
PL, HD file, 2014, 12’ 
neeUKlidsKa geometrija > non-eUclidean geometrY,  
Skirmanta Jakaitė, Solveiga Masteikaitė, LT, DCP, 2013, 11’ 
ANAtoLoV mALI LoNAC > ANAtoLE’s LIttLE sAUCEpAN, 
Eric Montchaud, FR, DCP, 2014, 6’ 

kroZ gLogoVLjE > throUgh the haWthorn, Anna Benner, 
Pia Borg, Gemma Burditt, UK, DCP, 2013, 9’ 
vUK na drvetU > a Wolf in the tree, Jiaxing 
Lin, CN, HD file, 2012, 10’ 
1/3/10, Georges Schwizgebel, CA, CH, DCP, 2012, 35’’ 
berbersKo vjenčanje > berber Wedding, Lotfi 
Mahfoudh, TN, HD file, 2012, 13’ 

VELIko NAtjECANjE  > Grand CompETITIon 4
68’
06/06 pEt > frI 20 h kINo EUropA
05/06 čet > Thu 22 h CINEpLExx CENtAr kAptoL 3
Pande > Pandas, Matúš Vizár, CZ, SK, DCP, 2013, 12’ 
pIfUskIN, Wei Keong Tan, SG, HD file, 2014, 4’ 
bettYjin blUes > bettY’s blUes, Rémi 
Vandenitte, BE, FR, DCP, 2013, 12’ 
1000 PlateaUs (2004-2014), Steven 
Woloshen, CA, DCP, 2014, 3’ 
ande > the andes, Cristóbal León, Joaquín 
Cociña, CL, DCP, 2012, 4’ 
ZIEgENort, Tomasz Popakul, PL, DCP, 2013, 19’ 
fUtoN, Yoriko Mizushiri, JP, DCP, 2012, 6’ 
CArrotropE, Paulo D’Alva, PT, HD file, 2013, 8’ 

VELIko NAtjECANjE  > Grand CompETITIon 5
68’
07/06 sUb > SaT 20 h kINo EUropA
06/06 pEt > frI 22 h CINEpLExx CENtAr kAptoL 3
KUPaliŠte > baths, Tomek Ducki, PL, DCP, 2013, 4’ 
ljUbavne igre > love games, Yumi Joung, KR, HD file, 15’
AstIgmAtIZAm > AstIgmAtIsmo, Nicolai Troshinsky,  
ES, DCP, 2013, 4’
hAstA sANtIAgo, Mauro Carraro, CH, DCP, 2013, 13’ 
koNj > horsE, Jie Shen, CN, HD file, 2013, 4’ 
nedjelja 3 > sUndaY 3, Jochen Kuhn, DE, HD file, 2013, 14’ 
ŠUPlja Zemlja > holloW land, Michelle Kranot, 
Uri Kranot, DK, FR, CA, DCP, 2013, 14’

rAZgoVorI s AUtorImA > mEET ThE fIlmmaKErS
medijateKa francUsKog institUta > frEnCh InSTITuTE mEdIaThEquE

11-13 h
04/06 srI > WEd 
05/06 čet > Thu
07/06 sUb > SaT 
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SVELIkA pANorAmA  > 
Grand panorama
VELIkA pANorAmA  > Grand panorama 1
68’
04/06 srI > WEd 22 h kINo EUropA
04/06 čet > Thu 11 h CINEpLExx CENtAr kAptoL 3
boles, Špela Čadež, DE, SI, DCP, 2013, 13’
crno-bijelo > blacK and White, Hailu Chen, 
Xiaobo Qiang, Yi Shi, CN, Digital, 2013, 5’
voidov~, Manuel Knapp, AT, HD file, 2012, 14’
carsKi nadstojniK frombald > imPerial Provisor 
frombald, Elizabeth Hobbs, UK, HD file, 2013, 3’
LINEArNo > LINEAr, Amir Admoni, BR, DCP, 2012, 6’
Patrola U oPhodnji > crUise Patrol, Bobby de Groot,  
Arjan van Meerten, NL, DCP, 2013, 7’
cUra Koja je voljela bajKe > the girl Who loved 
fairY-tales, Čejen Černić, HR, HD file, 2013, 4’
caKetroPe iZ bUrtonova tima > the caKetroPe of bUrton’s 
tEAm, Alexandre Dubosc, FR, DCP, 2012, 2’
ŠUm svijeta > noise of the World, Coke Riobóo,  
ES, DCP, 2013, 14’

VELIkA pANorAmA  > Grand panorama 2
68’
05/06 čet > Thu 22 h kINo EUropA
06/06 pEt > frI 11 h CINEpLExx CENtAr kAptoL 3
mAmA > mom, Ugo Bienvenu, Kevin Manach,  
FR, DCP, 2013, 5’
Podsvjesna loZinKa > sUbconscioUs PassWord, 
Chris Landreth, CA, DCP, 2013, 11’
rECEpt ZA kAšU > A rECIpE for grUEL, Sharon Smith,  
UK, DCP, 2013, 10’
glad > hUnger, Petra Zlonoga, HR, DCP, 2014, 6’
KUtija – Poltergeist > the box – Poltergeist, 
Dadomani Studio, IT, HD file, 2013, 3’
jesenje liŠće > aUtUmn leaves, Aude Danset, 
Carlos De Carvalho, FR, DCP, 2013, 11’
oKo jeZera > aroUnd the laKe, Noémie Marsily, 
Carl Roosens, BE, DCP, 2013, 5’
ZEmLjA LjEtNIh kUkACA > thE CoUNtry of sUmmEr INsECts, 
Bohua Tang, CN, HD file, 2014, 17’

VELIkA pANorAmA  > Grand panorama 3
69’
06/06 pEt > frI 22 h kINo EUropA
04/06 srI > WEd 11 h CINEpLExx CENtAr kAptoL 3
Ex ANImo, Wojciech Wojtkowski, PL, DCP, 2013, 6’
ZbUnjenost KroZ PijesaK > confUsion throUgh sand,  
Danny Madden, US, DCP, 2013, 12’
pomAk > shIft, Max Hattler, UK, HD file, 2012, 3’
PahUljica > snoWflaKe, Natalia Chernysheva,  
RU, DCP, 2012, 6’
pomfrIt > pommEs frItEs, Balder Westein, NL, DCP, 2013, 2’
žeđ > soif, Michèle Cournoyer, CA, DCP, 2013, 9’
KečaP > KetchUP, Baishen Yan, Chunning Guo,  
CN, HD file, 2012, 6’
očigledno dijete > the obvioUs child, Stephen Irwin,  
UK, HD file, 2013, 12’
brUt > brUtUs, Svetlana Filippova, RU, DCP, 2014, 13’

stUdentsKo 
NAtjECANjE  > 
STudEnT CompETITIon
stUdentsKo natjecanje  > STudEnT CompETITIon 1
78’
04/06 srI > WEd 17.30 h cinePlexx centar KaPtol 3
07/06 sUb > SaT 11 h CINEpLExx CENtAr kAptoL 3
jUtArNjI VLAk > morNINg trAIN, Delia Hess, CH, DCP, 2012, 5’
život i smrt Presvijetlog rasPUtina > life and death of the 
ILLUstrIoUs rAspUtIN, Céline Devaux, FR, DCP, 2012, 10’
slavlje i Koral > celebration and chorale, 
Yukie Nakauchi, JP, DCP, 2012, 5’
ogNjIštE > hEArth, Bálint Gelley, HU, HD file, 2012, 6’
analni soK > anal jUKe-anal jUice, Sawako Kabuki,  
JP, HD file, 2013, 3’
Plavi san > blUe dream, Malte Stein, DE, HD file, 2013, 11’
pLUtANjA > fLoAts, Idan Barzilay, Mor Israeli, IL,  
HD file, 2013, 8’

Posljednje UtočiŠte > the last resort, 
Stephanie Blakey, UK, HD file, 2014, 8’
sinUsoida > the sine Wave, Neely Goniodsky, UK,  
HD file, 2013, 5’
dome, slatKi dome > home sWeet home, Na-ri Jang, KR,  
HD file, 2012, 7’
thE shIrLEy tEmpLE, Daniela Sherer, UK, HD file, 2013, 10’

stUdentsKo natjecanje  > STudEnT CompETITIon 2
73’
05/06 čet > Thu 17.30 h cinePlexx centar KaPtol 3
06/06 pEt > frI 13 h CINEpLExx CENtAr kAptoL 3
Kralj labirinta > maZe King, Hakhyun Kim, JP,  
HD file, 2013, 7’
slom > breaKdoWn, David Lovrić, HR, DCP, 2014, 3’ 
sEstrE > sIstErs, Lea Vidaković, BE, HD file, 2012, 8’
jUha od jagoda > the straWberrY soUP, 
Sylwia Szkiladz, BE, DCP, 2013, 6’
vrijeme je Za večerU > it’s time for sUPPer, 
Saki Muramoto, JP, HD file, 2013, 8’
snovi od magle > the mist is coming in, 
Sophie Racine, BE, DCP, 2013, 5’
Širi Pogled > the bigger PictUre, Daisy Jacobs,  
UK, HD file, 2014, 7’
00:08, Yutaro Kubo, JP, HD file, 2014, 5’
tisUćU svjetioniKa > a thoUsand lighthoUses, 
Yong-kwan Joo, KR, HD file, 2012, 9’
sestra i brat > sister and brother, Marie Vieillevie,  
FR, DCP, 2012, 4’
ali mlijeKo je važno > bUt milK is imPortant, Eirik Grønmo 
Bjørnsen, Anna Mantzaris, NO, 2012, DCP, 11’

stUdentsKo natjecanje  > STudEnT CompETITIon 3
76’
06/06 pEt > frI 17.30 h cinePlexx centar KaPtol 3
05/06 čet > Thu 13 h CINEpLExx CENtAr kAptoL 3
sPavanje s ribama > sleePing With the fishes, 
Yousif Al-Khalifa, UK, HD file, 2013, 10’
pLUg & pLAy, Michael Frei, CH, DCP, 2013, 6’
CrNA gorA > moNtENEgro, Luiz Stockler, UK, HD file, 2013, 7’
bernard, Ana Tortos, UK, HD file, 2013, 4’
sjEVErNomorskA rIVIjErA > thE North sEA rIVIErA, 
Josh Wedlake, UK, HD file, 2013, 12’
trANshUmANCIjA > trANshUmANCE, Marjorie Caup,  
FR, DCP, 2012, 4’
mali triKovi > mend and maKe do, Bexie Bush, UK,  
HD file, 2014, 8’
staniŠte > habitat, Ina Georgieva, BG, HD file, 2013, 4’
mačKe U baZenU > cats in the Pool, Bo-kyoung Kim, KR,  
HD file, 2012, 9’
strange WonderfUl, Stephanie Swart, US, DCP, 2013, 4’
carstvo KUPina > the deWberrY emPire, Christian Schlaeffer, 
UK, HD file, 2013, 8’

stUdentsKa 
pANorAmA  > STudEnT 
panorama
stUdentsKa Panorama  > STudEnT panorama 1
80’
05/06 čet > Thu 15.30 h cinePlexx centar KaPtol 3
08/06 ned > Sun 13 h CINEpLExx CENtAr kAptoL 3
simfonija br. 42 > sYmPhonY no. 42, Réka Bucsi,  
HU, DCP, 2013, 10’
tri tjedna U ProsincU > three WeeKs in december, 
Laura Gonçalves, PT, HD file, 2013, 6’
trokUt > trIANgLE, Grace Nayoon Rhee, US, 
HD file, 2012, 6’ 
iZmeđU svjetla i tame > neither lit nor darK, 
Chanon Treenet, TH, UK, DCP, 2013, 11’
hartova želja > hart’s desire, Gavin C Robinson, UK,  
HD file, 2013, 6’
bože moj! > mY god!, Armelle Mercat, FR, DCP, 2012, 4’
ab ovo, Anita Kwiatkowska-Naqvi, PL, DCP, 2013, 5’ 
UsaUsPavanKa > UsalUllabY, Asami Ike, JP, HD file, 2013, 6’
finili sU mare bali > the dance is over maria, 
Natko Stipaničev, HR, HD file, 2013, 10’
škoLICE > kICkINg roCks, Kubo Yutaro, JP, HD file, 2013, 5’
U redU je biti sam > it’s oK to be alone, 
Hye-ji Yu, KR, HD file, 2012, 6’
U oKvirU > framed, Evgenia Gostrer, DE, HD file, 2013, 5’

stUdentsKa Panorama  > STudEnT panorama 2
76’
06/06 pEt > frI 15.30 h cinePlexx centar KaPtol 3
08/06 ned > Sun 11 h CINEpLExx CENtAr kAptoL 3
PomaKnUti brdo > move moUntain, Kirsten Lepore,  
US, HD file, 2013, 11’ 
Kada stanemo > When one stoPs, Jenni Rahkonen,  
FI, HD file, 2012, 7’
strANpUtICA > off thE trACk, Rocío Álvarez, 
FR, DCP, 2012, 4' 
bijeg > sliPPing aWaY, Adi Brodsly, IL, HD file, 2013, 5’
bitKa siromaŠnih > the battle of the Poor, 
Xiaoyang Zhang, UK, HD file, 2013, 10’
kIgo, Izumi Yoshida, PL, DCP, 2013, 6’ 
ŁUKasZ i lotta > lUKe and lotta, Renata Gąsiorowska, 
PL, Digital Betacam, 2012, 9’ 
PovrataK > comebacK, Jelena Oroz, HR, HD file, 2012, 3’
stara nova Zemlja > altneUland, Sariel Keslasi, IL,  
HD file, 2012, 7’ 
drago moje tijelo > mY dear flesh, Moe Koyano, JP,  
HD file, 2013, 5’ 
sUnčanica > sUn stroKe, Morgane Le Péchon, FR,  
DCP, 2013, 4’ 
djed > grandfather, Kathrin Hürlimann, CH, DCP, 2013, 6’ 
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n jUrij norŠtejn – individUalac 
i majstor > nagrada Za životno 
djelo 
Jedan od najvažnijih živućih majstora animiranoga filma Jurij 
Norštejn autor je relativno malenog opusa, ali njegov rad svejedno 
ulazi u sve antologije i popise najvažnijih ostvarenja posljednjih 
desetljeća te se u cijelom svijetu animacije smatra jednim od 
najvećih dostignuća. Isprva radi kao fazer, crtač i animator, s 
Arkadijem Turinom bio je koautor 25. listopada – prvog dana (1968), 
filma nadahnutog vizualnošću sovjetske avangarde, a s Ivanom 
Ivanov-Vanom napravio je prvo Godišnja doba (1969) a potom, 
osvojivši nagradu na prvom Animafestu, animirani spektakl 
Bitka kod Kerženca iz 1971, nastao prema djelu velikog skladatelja 
Rimski-Korsakova, a vizualno utemeljen na ruskoj srednjovjekovnoj 
vizualnoj tradiciji. Kao samostalan autor najviše se nadovezuje 
na folklorne, bajkovite i druge tradicijske elemente, stalno 
usavršavajući tehnike fotografiranja, animiranja i postprodukcije, 
razvivši nov, jedinstven i prepoznatljiv umjetnički rukopis. Lisica i zec 
(1973), Čaplja i ždral (1974) te Ježić u magli (1975), iznimna i danas rado 
gledana ostvarenja, postavljaju temelje Norštejnovu remek-djelu 
Bajka nad bajkama (1979), još jednom pobjedniku Animafesta, djelu 
često proglašavanom najboljim animiranim filmom svih vremena. 
niKica gilić, član festivalsKog vijeća

Yuri norstein – an individual and 
a maSTEr > lIfETImE aChIEVEmEnT 
aWard
One of the most important living masters of animated film, 
Yuri Norstein created a relatively small body of work, but his 
work is nevertheless included in all the anthologies and lists 
of the most significant achievements in recent decades and is 
in the animation world globally considered one of the greatest 
accomplishments. At first he worked as a phaser, cartoonist and 
animator and together with Arkadiy Tyurin he made 25th, The First 
Day (1968), a film inspired by Soviet propaganda visuals. With 
Ivan Ivanov-Vano he made Seasons (1969) which won a prize at 
the first Animafest, followed by The Battle of Kerzhenets (1971), 
based on a work by the great composer Rimsky-Korsakov, visually 
leaning on Russian medieval visual tradition. As an independent 
filmmaker he mostly leaned on folklore, fairy-tale and other 
traditional elements, constantly perfecting photographing, 
animation and post-production techniques, developing a new, 
unique and recognisable artistic handwriting. The Fox and the Hare 
(1973), The Heron and the Crane (1974) and Hedgehog in the Fog (1975), 
exceptional and still today favourite works, served as a basis for 
Norstein’s masterpiece Tale of Tales (1979), another Animafest 
winner, the work often called the best animated film of all times. 
niKica gilić, on behalf of the festival coUncil

80’
03/06 Uto > TuE 22 h kINo EUropA
05/06 čet > Thu 16 h kINo tUškANAC
25. listoPad – Prvi dan > 25th, the first daY, Yuri Norstein, 
Arkadi Tyurin, USSR, 35 mm, 1968, 8’05’’
bitKa Kod Kerženca > the battle of KerZhenets, Yuri Norstein, 
Ivan Ivanov-Vano, USSR, 35 mm, 1971, 10’12’’
lisica i Zec > the fox and the hare, Yuri Norstein, USSR, Digital Betacam, 1973, 12’24’’
čaPlja i ždral > the heron and the crane, Yuri Norstein, USSR, 35 mm, 1974, 10’
ježić U magli > hedgehog in the fog, Yuri Norstein, USSR, 35 mm, 1975, 10’29’’
bajKa nad bajKama > tale of tales, Yuri Norstein, USSR, 35 mm, 1979, 28’

NAtjECANjE 
NAmjENskIh fILmoVA 
 > CommISSIonEd fIlmS 
CompETITIon
76’
04/06 srI > WEd 20 h CINEpLExx CENtAr kAptoL 3
06/06 pEt > frI 20 h CINEpLExx CENtAr kAptoL 3
shApE > kAtAChI, Kijek/Adamski, JP, PL,  
HD file, 2013, 3’05’’ 
simPoZij animacije U montrealU 2012. > 2012 montreal animated 
fILm sUmmIt, Patrick Doyon, CA, HD file, 2012, 0’38’’ 
ecofaUboUrgs, Pierre-Emmanuel Lyet, 
FR, HD file, 2012, 2’07’’
oh! stargaZer, Jessica Poon, US, HD file, 2013, 6’ 
midea-logo, Bohong Deng, CN, HD file, 2012, 0’40’’
sajam U barnetU > barnet fair, Jo Lawrence, 
UK, SD file, 2012, 3’50’’
no friends > Keine freUnde, Jie Lu, DE, HD file, 2013, 3’ 
VENECIjA/mAssI > VENICE/mAssI, Simone Massi,  
IT, HD file, 2012, 1’
boUdica, Priča iZ norfolKa > boUdica a norfolK storY,  
Emma Calder, UK, DCP, 2013, 5’32’’
Zagreb U eU > Zg in eU, Saša Budimir, HR, HD file, 2013, 0’30’’
VENgEANCE rhythm, Chris Ullens, UK,  
HD file, 2012, 3’13’’ 
sUdbina s tim nema veZe > fate has nothing to do With it, 
Linda Kelvink, Martina Scarpelli, IT, DCP, 2013, 2’11’’
lindWorm > lindWUrm, Andreas Feix, DE, DCP, 2012, 1’17’’
PaPirnati svijet > PaPer World, László Ruska, 
Dávid Ringeisen, HU, DCP, 2013, 2’30’’
demoni, Theodore Ushev, BG, CA, DE, HD file, 2012, 3’54’’
smYthson: 125 godina čarobnih darova > smYthson: 125 Years 
of mAgICAL gIfts, Virgilio Villoresi, IT, HD file, 2013, 1’04’’ 
KotrljajUći safari > rollin’ safari, Kyra Buschor, Anna 
Habermehl, Constantin Päplow, 
DE, DCP, 2012, 3’18’’
sUNsEt, Orsi Nagy, HU, HD file, 2012, 4’37’’
ZaUstavite PredstavU > stoP the shoW, Max Hattler,  
UK, HD file, 2013, 1’
evotv: evo jesen! > evotv: aUtUmn, Kristijan Petrović,  
HR, HD file, 2013, 0’37’’
moNotoNoUs pUrgAtory, Saori Shiroki, JP, HD file, 2012, 6’14’’
donje rUblje > reiZWäsche, Viktor Stickel, 
Jelena Walf, DE, DCP, 2012, 1’03’’
syNEsthEsIA, Michel Gagné, US, DCP, 2012, 5’50’’
hjUŠKa ePiZoda KojiKija > the hYUga ePisode of 
kojIkI, Koji Yamamura, JP, DCP, 2013, 12’07’’

hrVAtskA pANorAmA 
 > CroaTIan panorama
79’
04/06 čet > Thu 15.30 h cinePlexx centar KaPtol 3
07/06 sUb > SaT 15.30 h Kino eUroPa
1000, Danijel Žeželj, HR, DCP, 2014, 5’35’’
bla, Martina Meštrović, HR, Digital Betacam, 2013, 7’47’’
NAjmANjI > thE tINIEst, Tomislav Šoban, 
HR, HD file, 2013, 16’22’’
sKriveni talent > hidden talent, Miran Miošić,  
HR, SD file, 2013, 6’
fliPer > Pinball, Darko Vidačković, HR, HD file, 2012, 7’28’’
sKretničar > shUnter, Davor Međurečan, 
HR, HD file, 2014, 9’48’’
PožUda > lUst, Irena Jukić-Pranjić, HR, 
Digital Betacam, 2013, 7’06’’
bei mir bist dU schön, Darko Bakliža, HR, 
Digital Betacam, 2013, 3’05’’
ZlatKine žUte minUte > minUtes, Krešimir Zimonić,  
HR, Digital Betacam, 2013, 15’
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hrVAtskI ANImIrANI 
fILm > CroaTIan 
anImaTEd fIlm 1964-
1965
Borivoj Dovniković Bordo, proslavljeni 
animator i redatelj animiranih filmova, 
tradicionalno za kratkometražno 
izdanje Animafesta donosi godišnju 
kroniku i izbor filmova Zagrebačke škole 
animiranog filma za veliko platno. 

> 
A traditional annual chronicle of Zagreb 
School of Animation, with a film selection 
by Borivoj Dovniković Bordo, a well-
known animator and animation director, 
for Animafest’s short film edition.

75’
04/06 srI > WEd 13 h kINo EUropA
06/06 pEt > frI 16 h kINo tUškANAC
mEtAmorfoZA > mEtAmorphosIs, Aleksandar Marks, 
Vladimir Jutriša, Betacam SP, 1964, 11’33’’
i videl sam daljine meglene i Kalne > far aWaY i saW mist 
and mUd, Zlatko Bourek, Digital Betacam, 1964, 10’33’’
posjEt IZ sVEmIrA > A VIsIt from spACE, Zlatko Grgić,  
Betacam SP, 1964, 11’14’’
vaU-vaU > WoW-WoW, Boris Kolar, 
Digital Betacam, 1964, 9’19’’

pEtI > thE fIfth oNE, Pavao Štalter, Zlatko Grgić,  
Digital Betacam, 1964, 9’19’’
beZ naslova > WithoUt title, Borivoj Dovniković Bordo, 
Betacam SP, 1964, 3’17’’
trUba > the trUmPet, Ante Zaninović, 
Betacam SP, 1964, 3’20’’
ELEgIjA > ELEgy, Nedeljko Dragić, Betacam SP, 1965, 4’15’’
CErEmoNIjA > thE CErEmoNy, Borivoj Dovniković Bordo, 
Digital Betacam, 1945, 3’39’’
Zid > the Wall, Ante Zaninović, Digital Betacam, 1965, 3’41’’
mUZIkALNo prAsE > thE mUsICAL pIg, Zlatko Grgić,  
Betacam SP, 1965, 9’41’’

3 x 3
INtErVjU > InTErVIEW

Troje autora, tri pristupa, tri priče koje 
otkrivaju velike potencijale. Program 3 x 
3 zamišljen je kao tri „mini“ samostalne 
retrospektive troje izabranih mladih 
autora, mladih majstora, čiji su filmovi 
zastupljeni u natjecanju i panorami. 
Talijan Roberto Cantani (1965) inspirira 
se simbolima, snovima i talijanskom 
avangardom, mađarsko-poljski umjetnik 
Tomek Ducki (1982) pokretom, a 
Slovenka Špela Čadež (1977) lutkama.  

1. animafest: Možete li istaknuti neka stalna 
obilježja vaših djela, smjernice kojih se 
pridržavate od početaka, preko studentskih 
i diplomskih filmova, do profesionalnih? 
Postoji li nešto kao vaš potpis, lajtmotiv 
koji nadilazi različitost tehnika i tema?

roberto catani: Moji su filmovi redom vrlo 
intimni i osobni, a njihova konstanta 
leži u kontinuiranom introspektivnom 
traganju. Formalni i tehnički aspekti, 
koliko god suštinski za filmsku 
umjetnost, moraju se prilagoditi temi 
i emocijama koje djelo pripovijeda.
ŠPela čadež: Kada započnem planiranje filma 
priču postavljam vrlo široko. No naposljetku 
nekako uvijek završim s povezanim temama 
ljubavi i usamljenosti. Po mojem mišljenju 
priča mora “držati vodu” i ona za mene 
nadilazi tehniku, tako da medij koristim 
prije svega kao podršku priče. Privlače me 
nadrealni trenuci koji se mogu iskoristiti 
u čudesnom mediju animiranog filma. 
tomeK dUcKi: Osnovni je sastojak mojih 
filmova strukturalistički pristup pokretu, 
bilo da se radi o plesu kao u My Turn, 
sportu poput umjetničkog klizanja u Crti 
života ili plivanja prsnim stilom u Kupalištu, 
tipovima životinjskog ili ljudskog ponašanja 
i držanja, poput djelomično paraliziranih 
osoba u Tihom dodiru. Pretpostavljam da 
mi je svojstven i određen minimalistički 
i funkcionalni pristup dizajnu jer najprije 
konceptualno odaberem boje i stil, a 
potom se trudim upotrijebiti samo nužne 
elemente. Takav je pristup ujedno i vrlo 
praktičan: um mi se ne preopterećuje, 
već se usmjerava na konačnu poruku. 

2. animafest: Koji su aspekti ljudske prirode 
s jedne, a koji umjetnički utjecaji s druge 
strane, najviše pridonijeli vašim djelima?
roberto catani: Teme djetinjstva i samoće 
snažno stimuliraju moju maštu te 
stoga zauzimaju i središnje mjesto u 
filmovima. Na sličan se način dinamika 
svakodnevice u svim svojim vidovima, 
poput ljudskih odnosa, privlačnosti, 
razočaranja - ukratko života, oduvijek 
nalazila u temelju mojih djela.  
ŠPela čadež: Ljudski odnosi me 
najviše privlače kao tema. Više 
nego li umjetnička djela, na moj rad 
utjecao je svakodnevni život.
tomeK dUcKi: Privlači me način na koji ljudski 
mozak svaki pokret interpretira kao nešto 
antropomorfno i znakovito, pa bilo to i 
puko njihanje grane u zraku. U našem umu 
ono može postati vrlo kompleksno i čak 
stvoriti društveno-političke probleme.
rAZgoVArAo: sILVEstAr mILEtA
intervjU U cijelosti dostUPan je na WWW.animafest.hr

>
Three authors, three approaches, three 
stories that reveal great potential. 
Programme 3 x 3 is designed as three 
“mini” retrospectives from the three 
selected young authors, young masters, 
whose films are part of the competition and 
panorama. The Italian Roberto Cantani 
(1965) inspired by symbols, dreams and 
Italian avant-garde, Hungarian-Polish 
Tomek Ducki (1982) by movement, a 
Slovene Špela Čadež (1977) by puppets. 
Here is what they say about themselves. 

1. animafest: Are there some constants, 
continuities in your work, some stylistic or 
narrative signatures, guidelines which you 
kept from your first films, through student 
and thesis movies, up to professional 
ones? Is there some sort of leitmotiv, or 
your special mark, something that goes 
beyond techniques and subjects?
roberto catani: My few works are very 
intimate and personal. If there is a 
constant in my films, I believe this is in 
the continuous introspective research. 
The formal and technical aspects are 
essential in the creation of the film, 
but they are adapted to the themes 
and emotions narrated in the films.
ŠPela čadež: When I start planning a film 
I plan the story very widely. Though 
somehow in the end I’ve always ended up 
with related topics – love and loneliness. 
The story in my opinion “has to hold 
water”, the story for me goes beyond 
the technique. So most of all I try to use 
the media to support the story. I like the 
surreal moments that can be used only in 
the wonderful medium of animated film.
tomeK dUcKi: There is one ingredient 
to be found in each of them: I always 
pick a structural style for movements, 
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they can be based on dances (My Turn), 
sports (Life Line = figure skating, Baths = 
breaststroke swimming) or type of animal 
or human behaviours (Silent Touch = partly 
paralyzed people). I guess, there is also 
a minimalistic and functional approach 
in design, like I pick my colours and style 
very conceptually and I try to use the least 
elements needed. This is very practical too: 
my brain doesn’t explode during the work 
and I can concentrate on the final message. 
This might also come from the fact that 
used to be a logo and poster designer.

2. animafest: Which aspects of human 
nature on the one hand, and which 
artistic influences on the other, have 
been most relevant for your work? 
roberto catani: The themes of childhood 
and solitude are very interesting to me and 
they strongly stimulate my imagination. 
I think that these two aspects of human 
existence play a central role in my work. In 
the same way, the dynamics of everyday 
life in all its aspects, human relationships, 
affections, disappointments (in a word, 
life) have been fundamental for my work.
ŠPela čadež: Human relationships 
are the most fascinating for me as a 
subject. More than artworks I believe 
my work is influenced by daily life. 
tomeK dUcKi: The simplest thing which 
I can say is that I like the process of 
how human brain is interpreting every 
movement as something meaningful 
and anthropomorphic, even if it's only 
a waving branch in the air. In our mind 
it can become very complex, creating 
even social and political issues.
in conversation With silvestar mileta
integral version can be foUnd at WWW.animafest.hr

48’
05/06 čet > Thu 13 h kINo EUropA
07/06 sUb > SaT 16 h kINo tUškANAC
LA sAgrA, R. Catani, IT, 35 mm, 1998, 3’05’’
Zlatna ribica > the goldfish, R. Catani, IT, SD file, 1995, 55’’
hodačica Po žici > the tight-roPe WalKer, 
R. Catani, IT, 35 mm, 2002, 6’
ZAsUkANAC > mAtE to mEAsUrE, Š. Čadež, 
DE, SLO, 35 mm, 2004, 6’50’’
Zadnja minUta > last minUte, Š. Čadež, M. Rosset,  
DE, SLO, 35 mm, 2010, 2’
bolesni od ljUbavi > lovesicK, Š. Čadež, 
DE, SLO, 35 mm, 2007, 8’30’’
crta života > life line, T. Ducki, HU, HD file, 2007, 6’30’’
basement jaxx ft lightsPeed chamPion: mY tUrn, T. Ducki, 
UK, HD file, 2007, 3’33’’
tihi dodir > silent toUch, T. Ducki, UK, HD file, 2010, 10’30’’
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McLaren je potekao iz škole mišljenja koja 
je odbijala vjerovati kako su kinematografiju 
izumila braća Lumière 1895. godine. 
Smatrao je da je tek treba izumiti i da su 
istraživanje i eksperiment prirodni sastojci 
svake umjetničke kreacije. Tako je i izrastao 
u pionira bezbrojnih tehnika po kojima 
se animacija danas prepoznaje – crtanja 
i graviranja po filmskoj vrpci, unakrsnih 
pretapanja, piksilacije, sintetiziranog zvuka 
i drugih. U njegovu pristupu nije bilo mjesta 
za unaprijed zadane metode i formule. 
Nesvakidašnja smjelost i originalnost 
bile su kreativno izvorište njegova rada. 
Put koji je zacrtao u filmskoj povijesti 
osvijetljen je mnogim nagradama koje je 
tijekom karijere primio – Zlatnom palmom 
u kategoriji kratkog filma za Blinkity Blank, 
Oscarom za Susjede, Srebrnim medvjedom za 
Rythmetic, Srebrnom plaketom u Berlinu za 
Zbogom dosadna brigo, BAFTA-om za Blinkity 
Blank, Jednom bijaše stolac i Pas de deux, da se 
brojne kanadske nagrade i one za životno 
djelo i ne spominju. McLarenov značaj u 
povijesti animacije vidljiv je i iz utjecaja pod 
kojim su tisuće sineasta koji svjesno polaze 
njegovim stopama. Svi oni, na sebi svojstven 
način, dalje prenose McLarenovu vatru 
posvećenosti istraživanju. Među njima su 
primjerice Raoul Servais iz Belgije, Zbigniew 
Rybczyński iz Poljske te Kanađani Pierre 
Hébert, Chris Hinton i Steven Woloshen. 
Mnoštvo slavnih filmaša, poput Georgea 
Lucasa i Jacques-Rémyja Girerda, osnivača 
francuskog studija Folimage, priznaje svoj 
dug McLarenu. Čak se i Picasso poklonio 
ocu kanadske animacije, izrekavši nakon 
projekcije Hen Hopa: „Napokon nešto novo 
u umjetnosti crtanja!“ François Truffaut 
napisao mu je: „Oči su mi suzile dok sam 
gledao vaše filmove te sam se osjećao kao 
doista težak redatelj pred vašim usporenim, 
ali snažno emotivnim plesačima.“ Gotovo 
je paradoksalno da je eksperimentalni 
autor dosegao takvo priznanje, uživao u 
popularnosti i zadržao dalekosežan utjecaj.
McLaren je bio strastven i nesmiljen 
istraživač. Mislim da je to ujedno i 
njegova poruka filmašima – budite 
strastveni, istražujte nova mjesta, radite, 
radite i radite. Budite ozbiljni sa svojim 
poslom, ali ne shvaćajte sebe ozbiljno. 
Gledajte, isprobajte i zabavite se.  
rAZgoVArAo: sILVEstAr mILEtA
intervjU U cijelosti dostUPan je na WWW.animafest.hr

mclarEn ClaSSICS
InTErVIEW
Animafest joins in celebrating the centenary 
of pioneering artist, filmmaker and 
musician, Norman McLaren, talking to 
Marc Bertrand, producer at the Canadian 
NFB and programmer of the retrospective

mcLArENoVI kLAsICI 
INtErVjU 
Animafest se prodružuje u obilježavanju 
100. godišnjice rođenja Normana 
McLarena, strastvenog umjetnika, 
filmaša i muzičara i razgovara s Marcom 
Bertrandom, producentom kanadskog 
NFB-a i selektorom filmske retrospektive 

ANImAfEst: Kojim ste se smjernicama 
vodili prilikom sastavljanja retrospektive 
McLarenovih filmova kojom se obilježava 
100. godišnjica njegova rođenja?
marc bertrand: Program koji će Animafest 
prikazati osmišljen je prilikom izdavanja 
DVD-kolekcije McLaren Master’s Edition. 
Uključeni filmovi restaurirani su na 
35 mm vrpci kako bi bili prikazani na 
festivalu u Cannesu, u programu Cannes 
Classics. Nakon predstavljanja u Grand 
Palaisu, projekcija je održana i na plaži 
okruženoj jahtama usidrenima u zaljevu. 
Bilo je zabavno promatrati tamošnju 
publiku zadivljenu McLarenovim kratkim 
animiranim filmovima, od kojih su mnogi 
eksperimentalni. Taj svijet više je navikao 
na linearne, narativne klasične filmove, no 
program je definitivno skrenuo pozornost 
na nešto drukčije i zaslužio poštovanje. 
Namjera programa jest predstaviti različite 
tehnike u kojima je McLaren stvarao te 
ponuditi uvid u njegove brojne talente i 
interese - on je naime uvijek tvrdio kako 
ga fascinira pokret, a ne statična slika. 

ANImAfEst: Kako biste ukratko predstavili 
McLarena nekome čije poznavanje 
animiranog filma ne nadilazi punu 
animaciju? Možete li nam dati kratak 
tečaj „McLaren za neznalice“?
marc bertrand: Rad Normana McLarena 
proizvod je kreativne struje takve snage 
da se njezin doseg može precizno 
izmjeriti jedino u cjelini. Bilo bi teško 
cijeniti umjetnikovu istinsku važnost 
usmjeravanjem pažnje samo na 
pojedine aspekte njegova rada, budući 
da je ona rezultat bujanja koje obaseže 
šest desetljeća. McLarenu, osnivaču 
animacijskog odjela kanadskog NFB-a, 
pošlo je za rukom podariti kanadskoj 
animaciji poticaj i smjer na temelju kojih 
ona i danas cvijeta, sedam desetljeća 
nakon što ga je John Grierson zaposlio. 
McLarenova osobnost i filozofija 
neodvojivi su od smjera kojim je animacija 
krenula na NFB-u. Neumoran inovator, 
McLaren je bio predvodnik kreativnog 
koncepta animacije po kojem su se 
animatori smatrali majstorima što vode 
računa o svakoj fazi produkcije svojih 
filmova. Time je dao primjer kolegama, 
motivirajući ih da razviju vlastita oruđa i 
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ANImAfEst: Which guidelines did you have 
in mind when putting together worldwide 
retrospective program to commemorate 
100th birthday of Norman McLaren?
marc bertrand: The program presented at 
Animafest was designed for the launch 
of the McLaren DVD box set “McLaren 
Master’s Edition”. The films included in 
this program had been restored in 35mm to 
be shown in Cannes as part of the Cannes 
Classic series. After the presentation of the 
program in the Grand Palais, I remember 
presenting it in the city, in the beach 
cinema amongst the beautiful yachts that 
were anchored in the bay. It was funny 
to see the amazement of the spectators 
watching the short animated films of 
McLaren, most of them experimental. This 
crowd was more used to a more linear 
and more narrative classic film, but this 
program definitely got their attention 
and their respect for something different. 
This program was built to give a display 
of different techniques and an insight of 
McLaren’s many talents and interests – 
he always said that he was fascinated by 
movement and not by static picture.

ANImAfEst: Could you sketch in a few 
sentences something like “Norman 
McLaren for dummies”? How would 
you present him in a digest way to 
someone whose knowledge of animation 
doesn’t go beyond classical full style?
marc bertrand: Norman McLaren’s work 
is the product of a creative flux of such 
magnitude that its scope can only be 
accurately measured when considered as 
a whole. It would be difficult to appreciate 
the filmmaker’s true importance by 
focusing on any one aspect of his work, 
since it is the result of an exuberance that, 
incredibly, spans six decades. McLaren, 
who was the founder of the National Film 
Board’s animation division, succeeded in 
giving Canadian animation an impetus and 
direction that still flourish today, 7 decades 
after he was hired by John Grierson. 
McLaren was of the school that refused 
to believe that cinematography had been 
invented by the Lumière brothers in 1895. 
Instead, he was of the opinion that it 
had yet to be invented, that research and 
experimentation were a natural ingredient 
of artistic creation. He thus emerged as 
a pioneer of countless techniques that 
have become hallmarks of animation: 
drawing and engraving on film, cross 
dissolves, pixilation, synthesized sound, 
and more. Pre-existing methods and 
formulas had no place in his approach. 
Uncommon boldness and originality were 
the creative sources for all his work.  
The path Norman McLaren forged in the 
history of cinema has been illuminated 
by the many awards he received in the 

course of his career: a Palme d’Or in the 
short film category at Cannes for Blinkity 
Blank, an Oscar for Neighbours, a Berlin 
Silver Bear for Rythmetic, a Berlin Silver 
Plaque for Begone Dull Care, BAFTAs for 
Blinkity Blank, A Chairy Tale, and Pas de 
deux, not to mention numerous Canadian 
awards, as well as the honours bestowed 
in recognition of his overall achievements. 
But McLaren’s importance in the history 
of film animation is also evident in the 
influence he continues to have on hundreds 
of filmmakers and artists who consciously 
follow in his footsteps. All of them, in their 
own way, carry the McLaren flame forward 
by virtue of their dedication to research 
and exploration. Among them are Raoul 
Servais of Belgium, Zbigniew Rybczynski 
of Poland, and Canadians Pierre Hébert, 
Chris Hinton, and Steven Woloshen. Those 
who have acknowledged their debt to 
McLaren among famous filmmakers are 
legion: George Lucas and Jacques-Rémy 
Girerd, the founder of the French studio 
Folimage, are but two. Even Pablo Picasso 
paid homage to the father of Canadian 
animation. After attending a screening 
of Hen Hop, Picasso declared, “At last, 
something new in the art of drawing!” And 
when François Truffaut viewed McLaren’s 
work, he wrote to him, “I had tears in my 
eyes watching your films, and I felt like 
a very heavy filmmaker indeed seeing 
your dancers in slow motion but in strong 
émotion.” It is almost paradoxical that 
an experimental filmmaker could achieve 
such recognition, enjoy such popularity, 
and have such far-reaching influence. 
McLaren was passionate about what 
he did and was an assessable explorer. I 
think this is his message to filmmakers. Be 
passionate about what you do, explore new 
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avenues, and work and work and work. Be 
serious about your work, but don’t take 
yourself seriously. Look, try and have fun. 
in conversation With silvestar mileta
integral version can be foUnd at WWW.animafest.hr

78’
 (7+ god > yrS)

06/06 pEt > frI 13 h kINo EUropA
08/06 ned > Sun 13 h kINo tUškANAC 
PoZdravni govor normana mclarena > norman 
mCLArEN’s opENINg spEECh, CA, DCP, 1961, 6’53’’
ZvijeZde i PrUge > stars and striPes, CA, DCP, 1941, 2’
hEN hop, CA, DCP, 1942, 4’
Zbogom dosadna brigo > begone dUll care, N. McLaren,  
E. Lambart, CA, DCP, 1949, 7’47’’
jednom bijaŠe stolac > a chairY tale, N. McLaren, C. Jutra, 
CA, DCP, 1957, 9’54’’
horIZoNtALNE LINIjE > LINEs horIZoNtAL, N. McLaren,  
E. Lambart, CA, DCP, 1962, 5’55’’
blinKitY blanK, CA, DCP, 1955, 5’15’’
Kos > the blacKbird, CA, DCP, 1958, 4’06’’
sUsjedi > neighboUrs, CA, DCP, 1952, 8’06’’
sINkromIjA > syNChromy, CA, DCP, 1971, 7’26’’
Pas de deUx, CA, DCP, 1968, 13’21’’
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mAjstorI LUtkArI > maSTErS of puppETS 1
70’
04/06 srI > WEd 17.30 h Kino eUroPa
05/06 čet > Thu 20 h kINo tUškANAC
PogreŠne hlače > the Wrong troUsers, 
Nick Park, UK, HD file, 1993, 28’
ravnoteža > balance, Christoph Lauenstein, 
Wolfgang Lauenstein, DE, 35 mm, 1989, 7’20’’
mogUćnosti dijaloga > dimensions of dialogUe, 
Jan Švankmajer, ČSSR, 35 mm, 1982, 11’15’’
Ulica KroKodila > street of crocodiles, Stephen Quay, 
Timothy Quay, UK, 35 mm, 1986, 21’

mAjstorI LUtkArI > maSTErS of puppETS 2
74’
05/06 čet > Thu 17.30 h Kino eUroPa
04/06 srI > WEd 20 h kINo tUškANAC
hArVIE krUmpEt, Adam Elliot, AU, 35 mm, 2003, 22’
rUKa > the hand, Jiří Trnka, ČSSR, 35 mm, 1965, 18’
oh WillY..., Emma De Swaef, Marc James Roels,  
BE, FR, NL, DCP, 2011, 17’
sljedeći > next, Barry Purves, UK, 35 mm, 1989, 5’15’’
životinjsKo carstvo > creatUre comforts, 
Nick Park, UK, SD file, 1989, 5’17’’
adam, Peter Lord, UK, HD file, 1991, 6’

mAjstorI LUtkArI > maSTErS of puppETS 3
89’
03/06 Uto > TuE 20 h kINo tUškANAC
08/06 ned > Sun 17.30 h Kino eUroPa
gosPođa tUtli-PUtli > madame tUtli-PUtli, Chris Lavis, 
Maciek Szczerbowski, CA, DCP, 2007, 17’21’’
masKota fétiche > the mascot, Ladislas Starewitch,  
FR, 35 mm, 1933, 26’
Peća i vUK > Peter & the Wolf, Suzie Templeton,  
UK, PL, DCP, 2006, 32’
do Kosti > doWn to the bone, René Castillo,  
MX, 35 mm, 2001, 12’

hrvatsKi lUtKa-film > CroaTIan puppET fIlm
74’
03/06 Uto > TuE 18 h kINo tUškANAC
07/06 sUb > SaT 13 h kINo EUropA
srce U snijegU > heart in the snoW, Branko Ranitović,  
35 mm, 1959, 10’
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gliŠa, raKa, njaKa > the miller, his son and the 
donKeY, Mate Bogdanović, 35 mm, 1960, 10’30’’
soldat > soldier, David Peroš-Bonnot, 
Digital Betacam, 2006, 4’30’’ 
gULIVEr > gULLIVEr, Zdenko Bašić, Digital, 2009, 14’
Priča s PočetKa vremena > in the beginning of 
tImE…, Božidar Trkulja, HD file, 2012, 10’ 
na Prvi Pogled > at first sight, Lea Kralj Jager,  
Digital Betacam, 2013, 7’03’’
sImULACrA, Ivana Bošnjak, Thomas Johnson,  
HD file, 2014, 8’40’’
farsa > the married life of little red riding hood 
(farce), Zlatko Bourek, 35 mm, 1973, 9’07’’

francUsKi lUtKa-film > frEnCh puppET fIlm
71’
07/06 sUb > SaT 20 h kINo tUškANAC
08/06 ned > Sun 13 h kINo EUropA
sophIE I LjEstVICE > sophIE Et LEs gAmmEs, 
Julien Pappé, 35 mm, 1964, 13’
CALypso Is LIkE so, Bruno Collet, 35 mm, 2004, 7’10’’
morskI kIkLop > thE CyCLops of thE sEA, 
Philippe Jullien, 35 mm, 1999, 12’
čovjeK s njiŠUćim rUKama > the man With PendUloUs 
Arms, Laurent Gorgiard, DCP, 1997, 4’
bUrčniKovljeva metoda > la méthode boUrchniKov, 
Grégoire Sivan, 35 mm, 2003, 12’30’’
fANtomskI INVENtAr > thE phANtom INVENtory, 
Franck Dion, 35 mm, 2004, 10’
dvorac drUgih > the other Kids’ castle, Pierre-Luc Granjon, 
35 mm, 2004, 5’35’’
dan slave > the daY of glorY..., Bruno Collet,  
DCP, 2007, 6’30’’

sKrivena blaga > hIddEn TrEaSurES
81’
06/06 pEt > frI 20 h kINo tUškANAC
07/06 sUb > SaT 17.30 h Kino eUroPa
Prometejev vrt > PrometheUs’ garden, Bruce Bickford,  
US, SD video, 1988, 28’
svirač iZ hamelina > the Pied PiPer,
Jiří Barta, ČSSR, BRD, 35 mm, 1986, 53’

Svijet prema lutkarima u lutkarima 
najomiljenijim filmovima. Tom se idejom 
vodio Animafest kako bi predstavio veliku 
retrospektivu uvijek popularne vrste animiranog 
filma. Liste svojih omiljenih naslova poslalo 
je 45 autora-lutkara i oni s najviše bodova dio 
su triju programa – Majstori lutkari. Humor, 
politika, tajanstvenost teme su i u dvjema 
nacionalnim lutkarskim panoramama nastalim 
suradnjom hrvatskog Animafesta i francuskog 
Annecyja, vodećih festivala koji se ove godine 
osvrću na bogatu povijest stop-animacije. 
U njima nailazimo na domaća filmska 
iznenađenja na kojima su surađivali primjerice 
Krešo Golik ili Oktavijan Miletić, a peti program 
Skrivena blaga donosi dva srednjometražna 
filma, nedovoljno poznata kurioziteta.

> 
World according to puppeteers in their 
favourite puppet films - this was the 
Animafest’s idea behind the great retrospective 
of the ever-popular type of animated film. 
Forty-five authors-puppeteers sent lists 
of their all-time favourites, and ones with 
the highest rank are included in three 
programmes – Masters of Puppets. Humour, 
politics and mistery are recurring themes both 
in the two national puppet film panoramas, 
made in collaboration between Croatian 
Animafest and French Annecy, two major 
festivals looking back on the rich history of 
stop motion. There we find some national 
gems, as well as two astonishing mid-length 
pieces in the Hidden Treasures programme. 
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sVjEtskI LUtkAr
INtErVjU
ANImAfEst: Pogrešne hlače 45 uglednih autora 
lutka-filma proglasilo je najboljim filmom 
velike svjetske retrospektive ove tehnike 
koja će biti prikazana na 24. Animafestu. U 
čemu se Pogrešne hlače razlikuju od drugih 
filmova s Wallaceom i Gromitom? Što se, 
po vašem mišljenju, u tom filmu moglo 
dopasti selektorima ove svjetske top-liste?
NICk pArk: Vrlo sam ponosan što je moj film 
odabran u ovoj konkurenciji, a da vam pravo 
kažem i moje je mišljenje da su Pogrešne 
hlače najbolji film s Wallaceom i Gromitom. 
Veliki izlazak ipak je bio studentski film, 
nastao u vrijeme dok još nisam znao 
mnogo o strukturiranju priče te ga ne bih 
ni završio bez pomoći studija Aardman. 
U Velikom izlasku događaji su se nizali bez 
pravog zapleta i narativne strukture - film 
je počivao na u osnovi ludičkoj ideji s 
linearnom fabulom o tipu koji gradi raketu 
kako bi otišao na mjesec. Radeći Pogrešne 
hlače prvi sam put uz sebe imao scenarista 
(Boba Bakera, op. a.) koji mi je pomogao 
izraziti neka nadahnuća, primjerice ona  
Hitchcockovim filmovima. Pogrešne hlače 
film su s originalnim, idiosinkratičnim 
i pomalo čudnim zamislima kao što su 
„stanar” pingvin i tehno-hlače. Priča 
Pogrešnih hlača dovoljno je kratka da u 
svojih tridesetak minuta bude uvjerljiva - 
nije zasićena zapletom pa ostavlja mjesta 
empatiji za likove. Čak ni scena potjere ne 
traje predugo. Dok smo je snimali morila 
me dilema hoću li tim tomidžerijevskim 
trikom narušiti u osnovi polagan mistery-
suspense film. Da budem posve iskren, nismo 
baš u svakom trenutku znali što točno 
radimo, no bilo je uzbudljivo i upalilo je. 
ANImAfEst: Najveći broj filmova napravili 
ste animacijom plastelinskih lutaka. Zašto 
ste između raspoloživih tehnika odabrali 
baš meke materijale, koje su posebnosti 
rada s njima i koje stilske mogućnosti, 
nedostupne drugim tehnikama, oni donose?
NICk pArk: Još kao dvanaestogodišnji 
dječak eksperimentirao sam s raznim 
tehnikama, crtežom, kolažom, kredom, 
ali i plastelinom. Uvijek su me privlačile 
izravne, neposredne tehnike koje ne traže 
mnogo planiranja jer mi se činilo kako je 
najbolje da se sve „dogodi” ispred kamere. 
Plastelinu nisam bio suviše sklon, dijelom 
i stoga što je u njemu vrlo teško animirati. 
Mnogo je praktičnih teškoća, poput 
okolnosti da se materijal vrlo brzo ugrije 
pod rasvjetom. Animacija lutaka koju sam 
imao prilike vidjeti na festivalima činila mi 
se k tome bližom igranom mediju u kojem 
su se njome koristili majstori specijalnih 

efekata. Tijekom školovanja na Nacionalnoj 
školi za film i televiziju (National Film 
and Television School) ponovno sam se, 
međutim, vratio plastelinu i tada mi se 
bezrezervno svidio. Odlučio sam priču 
o čovjeku koji u podrumu gradi raketu 
realizirati kao lutka-film. Wallace i Gromit: 
Veliki izlazak (A Grand Day Out, 1990) koji 
sam započeo kao student pokazao mi je 
da su moji likovi doista rođeni iz plastelina 
i da izvan njega ne bi mogli postojati. 
ANImAfEst: Što ste pomislili kada ste napokon 
dovršili prvi film s Wallaceom i Gromitom 
Veliki izlazak? Jeste li očekivali takvu 
popularnost? U kojoj su mjeri uspjesi poput 
osvajanja Oscara utjecali na Vaš život i rad?
NICk pArk: Do trenutka kad sam završio 
film bio sam potpuno nepoznat, a u 
sljedećem sam dotaknuo nebo kada 
su i on i Životinjsko carstvo u istoj godini 
nominirani za Oscara. Bio sam ponosan 
što sam nominiran uz velikog talijanskog 
animatora Bruna Bozzetta, čijem sam se 
radu divio tijekom studija. Životinjsko carstvo 
osvojilo je Oscara i odjednom se dogodio 
veliki udar - i ja sam postao slavni animator, 
što je, dakako, bila velika promjena u 
mom životu. Nekoliko godina poslije 
ponovno Oscar s Pogrešnim hlačama, pa 
dugometražni filmovi - sve se neprestano 
kretalo nabolje. Problem s takvim uspjesima 
jest što ne znate koliko će trajati, no u 
mom slučaju trajalo je iznenađujuće 
dugo - bilo je to sjajno razdoblje u kojem 
sam se osjećao povlašteno. No uvijek 
se pitate hoćete li i sljedećim filmom 
moći održati taj standard. Uspjesi, 
nažalost, rad na filmu ne čine lakšim. 
ANImAfEst: Filmovi s Wallaceom i Gromitom 
često se tumače u kontekstu britanske 
kulture. Koji su aspekti otočkog mentaliteta, 
umjetnosti i povijesti najznačajniji za vaš 
rad - književnost, film, dizajn, animacija, 
popularna kultura, svakodnevica...? 
NICk pArk: Inspiraciju vučem iz svoje 
okoline, iz sjećanja i sitnica s kojima sam 
odrastao, iz filmova koje sam gledao. 
Okolina me i usmjerila prema lutka-
filmu - mogućnost da oblikujem male 
svijećnjake, stare stolice i uzorke koji su 
me okruživali. Odrastao sam 1960-ih kada 
je sve što smo imali bilo ustvari polovna 
roba iz 1950-ih. Volio sam tu poslijeratnu, 
pomalo oblu estetiku - percipirao sam je 
privlačnom i prijateljskom. Teško mi je iz 
vlastite britanske perspektive reći što je 
to distinktivno britansko u mome radu, 
ali pretpostavljam da su to sustegnuto, 
nepotpuno izražavanje i suptilnost.
ANImAfEst: Kako stvarate humor u svojim 
filmovima? Čini se kako osobito držite 
do gega i tajminga, dinamike koja 
proizlazi i iz specifičnosti materijala...
NICk pArk: Obično počnem žvrljanjem 
skica po bloku za crtanje i postavljanjem 
jednostavnih situacija - igranjem s 
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mogućnostima. Potom dalje crtam i 
testiram što više zanimljivih i zabavnih ideja 
koja proizlaze iz tih situacija. Kad sam počeo 
raditi na liku pingvina iz Pogrešnih hlača imao 
sam samo jednu skicu i pretpostavku što bi 
se dogodilo da pingvin ostane u kući. Potom 
sam ga nacrtao kako zapinje u usisavaču, 
kako se vozi u igračkama, automobilu i 
vlakiću. Volim se igrati s pokretom u crtežu 
sve dok mi ne dođe pomisao “Hej, ovo bi bilo 
zgodno modelirati”. Maločas sam ustvrdio 
da je pisanje najvažnije, ali animacijska 
tehnika je također važna. Ona je dio šarma 
ove umjetnosti. I kao što sam već rekao, 
Gromit ne bi bio ono što jest da je napravljen 
u drugoj tehnici. Uvijek sam kretao od bloka 
za crtanje i činim to sve do danas. Potom 
odlazim do scenarista s kojim osmišljavam 
cjelovitu priču kako bih povezao pojedine 
situacije i likove s papira. Ako središnja 
priča koja nosi djelo nije duhovita, neće biti 
ni pojedini segmenti. I u toj fazi nastavljam 
šarati, tragati za smiješnim. Izbori likova 
također moraju biti smiješni, obrati moraju 
biti iznenađujući, neočekivani i šašavi. 
Možete utrošiti mnogo vremena kako biste 
postigli dobro funkcioniranje osnovne 
linije radnje i onda shvatiti da jest dobra, 
ali nije i duhovita. U takvim slučajevima 
vraćate se natrag i tražite što je to što biste 
mogli “uvrnuti” da je učinite smiješnom. 
rAZgoVArAo: sILVEstAr mILEtA 
raZgovor U cijelosti Pročitajte na WWW.animafest.hr

nICK parK, World'S 
bEST puppETEEr
InTErVIEW

ANImAfEst: The Wrong Trousers was selected 
by 45 international artists as the best movie 
of the world retrospective of this technique 
that will be shown at the World Festival 
of Animated Film in Zagreb. What are the 
subtle differences between Wallace and 
Gromit films - which one do you personally 
prefer and why? What do you think appealed 
to international electors in The Wrong 
Trousers, as opposed to your other movies?
NICk pArk: I am very proud of being selected 
by all these distinguished filmmakers. 
The Wrong Trousers in my mind is also the 
best one, the best Wallace and Gromit 
movie. The first one, A Grand Day Out, was 
nevertheless a college film that Aardman 
helped me to finish, made at the time when 
I still did not know much about the story 
structure. In A Grand Day Out events follow 
one another without a real plot or narrative 
– the film was based on a very whimsical 
idea about a guy who builds a rocket to go to 
the moon. It’s all very linear, there is no any 
plot really. Working on The Wrong Trousers, 
it was the first time I had a screenwriter 
(Bob Baker) who helped me express some 
inspirations, for example Hitchcock’s films 

and others that I liked. The Wrong Trousers 
is a film with original, idiosyncratic and 
somewhat strange combination of ideas like 
the penguin lodger and techno-trousers. 
The story of The Wrong Trousers is small 
enough to breathe and be convincing in its 
30 minutes – it is not packed with plot so 
there is chance for characters to breathe 
and plenty of room for empathy towards 
the characters, for the audience to feel 
strongly with them. Not even the chasing 
scene is too long. At the time I remember, 
I was thinking whether this Tom-and-Jerry 
style chase would ruin the basically slow-
burning, mystery-suspense movie. I wasn’t 
sure it would work. To give you a small clue 
- we did not always know what we were 
doing, but it was exciting and it worked. 
ANImAfEst: Among all of the available 
animation techniques, why have you chosen 
stop motion plasticine / clay animation 
for the most part of your career? What 
are the particularities in working with 
it and what does it bring in the matter 
of style and approach to animation?
NICk pArk: Even as a 12-year-old boy I 
experimented with different techniques, 
drawing, cut-out, blackboard, but also clay. 
I have always been interested in direct, 
immediate techniques that do not need a 
lot of planning, because it seemed like the 
best thing to have everything ‘happen’ in 
front of the camera. I was not too inclined 
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to clay, partly because it was very hard to 
animate with it. There are so many practical 
difficulties, for instance, the material very 
quickly heats up under the lights. Besides, 
puppet animation I had a chance to see at 
festivals seemed much closer to live action, 
which was what FX technicians used it for. 
However, while I was at the National Film 
and Television School, I returned to clay and 
loved it unconditionally. I decided to pursue 
the idea of the story about a man making 
a rocket in his basement as a puppet film. 
Wallace and Gromit: A Grand Day Out (1990), 
which I began making as a student, showed 
me that my characters were truly born out 
of clay and could not exist outside of it. 
ANImAfEst: What went through your mind 
when you finished your first Wallace and 
Gromit movie A Grand Day Out? Did you 
expect it to be so popular and what was 
the creative mission you set in front of 
you before you started? In what way did 
the success of your movies (Oscars and 
other prestigious awards, warm welcome 
by the audience) changed your life?
NICk pArk: Before A Grand Day Out and 
Creature Comforts I wasn’t known at all, and 
then suddenly I touched the sky with two 
movies that were nominated for an Oscar 
in one year. I was proud to be nominated 
alongside the great Italian animator 
Bruno Bozzetto, whose works I admired 
in college. Creature Comforts won an Oscar 
and it was a big splash, it made a lot of 
impact, so I was suddenly this famous 
animator. This was a big change for me. 
A couple years later, another Oscar, with 
The Wrong Trousers, followed by feature 
films – everything was constantly going 
upwards. The problem with such successes 
is that you do not know how long they will 
last, but in my case they lasted surprisingly 
long – it was a great period and I felt really 
privileged. But you still wonder “can I 
better that in any way”. Unfortunately, a 
success does not make filmmaking easier. 
ANImAfEst: Wallace and Gromit movies 
have often been called distinctively 
British. Which aspects of British 
culture are most significant for your 
work – literature, film, animation, 
design or popular, everyday culture?
NICk pArk: I draw ideas from things around 
me. They tend to come from things I 
remember or grew up with, or from movies 
I saw. That’s what attracted me to model 
animation as well – the chance of making 
small lampstands behind Wallace, chairs 
and the patterns that surrounded me. I 
grew up in the 1960s, when everything we 
had was second hand from the fifties. I liked 
this post-war, kind of round aesthetic – I 
saw it as something friendly. From my own 
British perspective it is hard to tell what 
is distinctively British in my work, but I 
suppose it is subtlety and understatement.

ANImAfEst: It seems that for a humorousness 
of your characters gag and timing 
(dynamic), combined with specific 
material, are the most important - can 
you comment on this bond? How do you 
perceive humour and in what ways are you 
creating humorous situations in your films? 
NICk pArk: I tend to start just with doodling 
sketches in my sketch book and creating 
simple situations – just playing around 
with possibilities. Then I keep drawing 
and testing as many interesting and funny 
ideas coming out of these situations as 
possible. When I started working on the 
penguin character in The Wrong Trousers, I 
had few drawings and assumption what 
would penguin get up to if he stayed in the 
house. Then I drew him getting stuck in a 
vacuum cleaner, riding in toys, cars, trains. I 
like just playing with physical in a drawing, 
all until I think: ‘Hey, this would be nice to 
make as a model’. It’s funny I just said that 
writing is the most important thing, but 
animation technique, the medium is also 
important. It is part of this art’s charm. As 
I already said, Gromit would probably not 
just happen in the same way if he was made 
in another technique. I have always started 
from the sketch book idea before, and I still 
do. Then I go to the screenwriter, we put 
cards on the wall and talk the big story arch 
for the characters, but I’m still doodling and 
thinking: what’s funny here. You always 
have to look for the funny, that’s important. 
And you got to get the big things right and 
put them together as well because if they 
aren’t right than it won’t be funny. We try 
to make the big story thing funny - the 
choices made, all the story turns should 
have certain quirkiness about them, as well 
and a certain silliness. Sometimes it takes a 
lot of effort just to make a story work well, 

but then you might do well and still look at 
it and say: it’s great now, but it’s not funny. 
Then you have to go back and see what 
could you ‘twist’ to make it funny again.
in conversation With silvestar mileta
integral version can be foUnd at WWW.animafest.hr
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daje svakom filmu priliku da udahne, da 
uzme dovoljno vremena i dočara izričaj 
svakog pojedinog studenta. Zbog svega 
ovoga odabrali smo Kraljevski umjetnički 
koledž, kao i zbog činjenice da studenti koji 
studiraju na RCA dolaze iz cijelog svijeta 
i tako dokazuju da je bit filma današnjice 
kreativnost u svoj svojoj raznolikosti.
iZ obraZloženja seleKcijsKe Komisije Za stUdentsKo 
natjecanje: tamaKi oKamoto (jP/fr), alexis hUnot (fr), slave 
lUKarov (hr)

royal CollEGE of arT
In 2015, the Animation programme will 
celebrate its 30th year at the Royal College 
of Art. Celebrated Brothers Quay studied 
there Illustration during 1960s, and later 
Phil Mulloy and Vera Neubauer. Animation 
became more established in 1982 with 
students including Susan Young, Jonathan 
Hodgson and Emma Calder who graduated 
in 1985 with an MA in Film and TV. At this 
point a separate Animation programme 
was validated and headed up by Bob 
Godfrey and Richard Taylor and the first MA 
Animation students graduated in 1987. This 
year Head of Animation at the Royal College 
of Art Joan Ashworth receives Animafest’s 
Award for the Best Animation School. 

From short shots with quick editing to 
camera floating around the characters to 
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static shots; it seems that the school is 
allowing the students to direct the films 
in the way which is best for each one of 
them. And of course, animation also means 
visuals. Again it seems like there are no 
limits for the students’ creativity: drawings, 
cut-outs, CGI... And all this in different 
ways. Even live action is invited proof that 
a good school is a one that does not stick 
too much to principles ... And finally, a lot of 
schools are now trying to push the quality 
of students’ animation by way of reducing 
the length of films. From 3 to 12 minutes, 
the RCA lets each film take its own breath, 
its own time for sharing the expression of 
each student. We chose the Royal College 
of Art for all that, and also for the fact 
that the students who are studying at the 
RCA come from all over the world and in 
so prove that the way of cinema today is 
about creativity in all of its diversity.
from the statement of the stUdent comPetition selection 
CommIttEE
tamaKi oKamoto (jP/fr), alexis hUnot (fr), slave lUKarov (hr)

royAL CoLLEgE of Art 1 
72’
04/06 srI > WEd 15.30 h Kino eUroPa
07/06 sUb > SaT 15.30 h cinePlexx centar KaPtol 3
stranci U rajU > strangers in Paradise, 
Andy Staveley, UK, HD file, 1987, 3’
Klatno > PendUlUm, Stuart Hilton, UK, HD file, 1991, 2’45’’
Prtljaga > baggage, Ruth Lingford, UK, HD file, 1992, 4’08’’
moebiUsova vrPca > moebiUs striP, Joe King, UK,  
HD file, 1992, 6’24’’
UZbUrKanost > sUrge, Jan Otto Ertesvåg, 
UK, HD file, 1997, 0’59’’

royAL CoLLEgE of 
Art
Godine 2015. studij animacije na Royal 
College of Art proslavit će 30. rođendan. Tim 
renomiranim fakultetom prošla su braća 
Quay, koji su studirali ilustraciju krajem 
1960-ih, Phil Mulloy i Vera Neubauer. U 
1980-ima Susan Young, Jonathan Hodgson 
ili Emma Calder afirmirali su animaciju i tada 
je odobren zaseban studij pod vodstvom 
Boba Godfreyja i Richarda Taylora, a prvi 
studenti animacije diplomirali su 1987. Ove 
godine pročelnica Odsjeka za animaciju 
Joan Ashworth primit će Animafestovu 
Nagradu za najbolju školu animacije. 

Na RCA nema prokušanog recepta. Od 
kratkih kadrova i brze montaže, preko 
kamere koja lebdi oko likova, do statičnih 
kadrova – škola, čini se, dopušta studentima 
da režiraju filmove onako kako najbolje 
osjećaju da mogu. Dakako, animacija 
uključuje i vizuale. Opet se čini da nema 
granica studentskoj kreativnosti: crteži, 
kolaži, kompjutori... I sve to na različite 
načine. Čak su i igrani dijelovi dobrodošao 
dokaz da je dobra škola ona koja se previše 
ne drži principa... I naposljetku, mnoge 
škole pokušavaju poboljšati kvalitetu 
studentske animacije skraćivanjem 
trajanja filma. Od 3 do 12 minuta, RCA 
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S ja, drUga > me, the other, Marie Paccou, 
UK, HD file, 1999, 6’20’’
najmanji robot > the littlest robo, Richard Kenworthy, 
UK, HD file, 1999, 9’15’’
pUtoVNICA > pAssport, Siri Melchior, UK, HD file, 1999, 6’49’’
danas se niŠta nije dogodilo > nothing haPPened todaY,  
Reca Gacs, UK, HD file, 2007, 4’40’’
PločniK > Pavement, Aline Helmcke, 
UK, HD file, 2008, 1’26’’
pALImpsEst, Pia Borg, UK, HD file, 2008, 9’
vUKovi > Wolves, Rafael Sommerhalder, 
UK, HD file, 2009, 5’56’’
KaKvo svjetlo! (sviće KroZ onaj ProZor?) > 
What light (throUgh Yonder WindoW breaKs?), 
Sarah Wickens, UK, HD file, 2009, 4’10’’
negdje > someWhere, Nicolas Ménard, 
UK, HD file, 2014, 6’50’’

royAL CoLLEgE of Art 2 
72’
05/06 čet > Thu 15.30 h Kino eUroPa
07/06 sUb > SaT 17.30 h cinePlexx centar KaPtol 3
noćni KlUb > nightclUb, Jonathan Hodgson,  
UK, HD file, 1983, 6’02’’
inače > anYWaY, Run Wrake, UK, HD file, 1990, 4’15’’
ZgUsnUta noć > condensed night, Laurie J. Proud,  
UK, HD file, 1998, 1’56’’
Pas > dog, Suzie Templeton, UK, HD file, 2001, 5’
LIZANjE poštANskIh mArAkA > post mArk LICk, 
Sonia Bridge, UK, HD file, 2002, 4’
nesretan bog > Poor god, Matt Abbiss, 
UK, HD file, 2003, 2’40’’
Priče dječaKa-vrane: slUčaj djeteta lisice > 
croW boY stories: case of the fox Kid, 
Sumito Sakakibara, UK, HD file, 2004, 2’06’’
sleeP With the fishes, Belle Mellor, UK, HD file, 2005, 4’27’’
momAk 101 > gUy 101, Ian Gouldstone, 
UK, HD file, 2005, 8’30’’
sUKob > collision, Max Hattler, UK, HD file, 2005, 2’30’’
Ping-Pong > PingPongs, George Gendi, 
UK, HD file, 2006, 5’30’’
odgađanje > Procrastination, Johnny Kelly, UK,  
HD file, 2007, 4’15’’
trbUh > bellY, Julia Pott, UK, HD file, 2011, 7’
brZina > velocitY, Karolina Glusiec, UK, HD file, 2012, 6’
doba Znatiželje > the age of cUrioUs, Luca Toth,  
UK, HD file, 2013, 7’40’’

sveUčiliŠte moholY-
NAgy ZA UmjEtNost I 
diZajn U bUdimPeŠti
momE ANImACIjA
Budimpeštansko Sveučilište Moholy-Nagy 
za umjetnost i dizajn (MOME) jedna je 
od najznačajnijih europskih institucija za 
likovnu kulturu zahvaljujući svojoj tradiciji 
i intelektualnom zaleđu. U nastojanju da 
vizualizira svoje profesionalne koncepte, 
MOME spaja vlastiti karakter i tradicije 
s najnovijim trendovima, a obrazovna 
struktura obuhvaća arhitekturu, dizajn, 
medije i teoriju. Animacijska zajednica 
na MOME-u jedna je od najvažnijih 
kreativnih radionica i intelektualnih 
središta mađarske animacije i na 
Animafestu predstavlja produkciju 
svojih posljednjih nekoliko godina.

moholY-nagY 
unIVErSITy of arT and 
dESIGn budapEST 
momE anImaTIon
Moholy-Nagy University of Art and Design 
Budapest (MOME) is one of the most 
significant European institutions of visual 
culture due to its traditions and intellectual 
background. In its effort to visualize its 
professional concepts MOME compounds 
its own character and traditions with the 
most up-to-date trends. The Animation 
community of MOME is one of the defining 
creative workshops and intellectual centres 
of Hungarian animation, and is presenting 
its production from the last couple of years. 

63’
07/06 sUb > SaT 13 h CINEpLExx CENtAr kAptoL 3
08/06 ned > Sun 15.30 h cinePlexx centar KaPtol 3
henrY WaltZ, András Szabó, HU, HD file, 2011, 02’28’’
fIN, Katalin Glaser, HU, SD file, 2008, 7’ 
sVINjokoLjA > pIg sLAUghtEr, Zsolt Bukta,  
HU, HD file, 2007, 1’38’’
UjAk pIstA > UNCLE pIstA, Miklós Felvidéki, 
Borbála Tompa, HU, HD file, 2011, 2’06’’
diPendenZa, Virág Zomborácz, Panna Horváth-Molnár, 
HU, HD file, 2012, 12’50”
miŠićave PrinceZe > mUscUlar Princesses, 
Júlia Farkas, HU, SD file, 2009, 4’04” 
jA sAm sImoN > I Am sImoN, Tünde Molnár, 
HU, HD file, 2009, 12’08’’
orsoLyA, Bella Szederkényi, HU, SD file, 2009, 7’20” 
žao mi je > i am sorrY, Árpád Hermán, HU, HD file, 2011, 4’ 
gosPođa s dUgom Kosom > ladY With long hair, 
Barbara Bakos, HU, HD file, 2012, 10’

Pe
nd

Ul
Um

, s
. h

ilt
on

W
ol

ve
s,

 r
. s

om
me

rh
al

de
r

so
me

W
he

re
, n

. m
én

ar
d

no
th

in
g 

ha
PP

en
ed

 to
da

Y, 
r.

 g
ac

s
or

so
lY

a,
 b

. s
Ze

de
rK

én
Yi

15

AN
IM

AF
ES

T Z
AG

RE
B 

> 
20

14



Po
se

bn
i P

ro
gr

am
i >

 Sp
EC

Ial
 pr

oG
ra

mS

cartoon d’or 2013
PaneUroPsKa nagrada Za 
najbolji KratKi animirani 
fILm > the pan-european award 
for ThE bEST anImaTEd ShorT 
fIlm
Cartoon d’Or europska je nagrada za 
kratki animirani film. Utemeljena je 1991. 
i jedina je isključivo europska nagrada 
za animaciju. Svake godine nagrađuje 
najbolje od najboljeg, jer natječu se samo 
nagrađeni filmovi s najvećih europskih 
festivala. Godine 2013. među šest finalista 
pobijedili su Tim Reckart i Fodhla Cronin 
O’Reilly s filmom Naglavce. Dodjeljuje ju 
CARTOON – Europsko udruženje animiranog 
filma uz potporu Programa MEDIA.
>
The Cartoon d’Or is the pan-European award 
for short animated films. Founded in 1991, 
to this day it remains the only completely 
European animation prize. It rewards each 
year the best of the best since only prize-
winning films from the major European 
festivals can compete. In 2013, among the six 
finalists, the winners were Tim Reckart and 
Fodhla Cronin O’Reilly with their short Head 
Over Heels. It is granted by CARTOON – the 
European Association of Animation Film 
with the support of the MEDIA Programme.

54’
04/06 srI > WEd 22 h kINo tUškANAC
06/06 pEt > frI 22 h kINo tUškANAC
bettYjin blUes > bettY’s blUes, Rémi Vandenitte,  
FR, BE, HD file, 2013, 11’45’’
naglavce > head over heels, Timothy Reckart, 
Fodhla Cronin O’Reilly, UK, HD file, 2012, 10’18’’
Kali, mali vamPir > Kali, the little vamPire, Regina Pessoa, 
PT, CA, CH, FR, HD file, 2012, 9’
ja sam tom moodY > i am tom moodY, Ainslie Henderson,  
UK, HD file, 2011, 6’55’’
strANpUtICA > off thE trACk, Rocío Álvarez, FR,  
HD file, 2012, 3’40’’
Pisma žena > Women’s letters, Augusto Zanovello,  
FR, HD file, 2013, 11’15’’

dUgometražni 
fILmoVI > fEaTurE 
fIlmS
Pirati! banda 
nePoželjnih > ThE pIraTES! 
band of mISfITS
Peter lord, jeff neWitt, UK, US, 35 mm, 2012, 88’
Na engleskom jeziku s hrvatskim podnaslovima 
> In English with Croatian subtitles

 7+
04/06 srI > WEd 13 h kINo tUškANAC
07/06 sUb > SaT 18 h kINo tUškANAC
08/06 ned > Sun 20 h kINo tUškANAC

Pirati i piratofili svih godišta došli su na 
svoje – zabavna komedija oskarovaca 

iz britanskog studija Aardman prati 
Kapetana Pirata u misiji da porazi svoje 
ljute neprijatelje Blacka Bellamyja i 
Cutlass Liz u kategoriji „najboljeg pirata 
godine“. Plastelinska avantura godine!
>
Pirates and piratephiles of all age greet 
the new delightful comedy from the 
Oscar-winning British studio Aardman. 
Pirate Captain sets out on a mission to 
defeat his rivals Black Bellamy and Cutlass 
Liz for the Pirate of the year Award. A 
claymation adventure of the year!

pArANormAN
chris bUtler, sam fell, US, DCP, 2012, 93’
Na engleskom jeziku s hrvatskim podnaslovima 
> In English with Croatian subtitles

 10+
06/06 pEt > frI 18 h kINo tUškANAC
08/06 ned > Sun 15.30 h Kino eUroPa

Norman Babcock je izopćenik u jednom 
gradiću u Novoj Engleskoj. Kada na 
pučanstvo nasrne gomila zombija, 
Norman saznaje da mora upotrijebiti 
svoje paranormalne moći kako bi riješio 
stvar, što nije laka zadaća ako imate tek 
11 godina. I u kazni ste. Posljedni film 
tvorca hita Pusti vodu da miševi odu.
>
Norman Babcock is an outcast in his 
small New England town. When a 
horde of zombies is unleashed on the 
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populace, Norman learns he must use 
his paranormal powers to make things 
right again. That’s not an easy task 
when you’re only eleven. And you’ve just 
been grounded. The latest film by the 
creator of the humorous Flushed Away. 

krALjEVstVo pErNAtog krALjA 
> bEyond bEyond
esben toft jacobsen SE, DK, DCP, 2014, 78'
Na švedskom jeziku s hrvatskim podnaslovima 
> In Swedish with Croatian subtitles

 7+
06/06 pEt > frI 11 h kINo tUškANAC
08/06 ned > Sun 18 h kINo tUškANAC

Johan i njegov otac žive pokraj mora. 
On voli njihovu brodicu i sanja kako će 
jednoga dana njome upravljati. Tada 
bi otišao u Kraljevstvo Pernatog Kralja 
da vrati svoju mamu. Jednog dana otac 
napusti brod, a Johan prima hitan poziv 
preko radija: Pernati Kralj je blizu i donosi 
nevolju. I tada počinje avantura.  
>
Johan and his dad live by the sea. He likes 
their ship and wishes that he could steer 
it some day. Then he’d go to the Kingdom 
of the Feather King to bring back his mom. 
One day when Johan’s dad leaves to get 
provisions, Johan receives a mysterious call 
on the radio with information about the 
Feather King and sets off on an adventure.

kINo ZA UšI > CInEma 
for ThE Ear
Forma videospota idealna je za isprobavanje 
novih estetika, eksperiment, kreativno 
istraživanje i igru. Njome se najčešće bave 
mlađi autori i autorice, često još studenti. 
Uglavnom neopterećeni veličinom poruke, 
što neki „pravi“ filmovi jesu, videospotovi 
jedna su od najsvježijih grana animacije. U 
programu su zastupljeni najrazličitiji stilovi, 
od elektronički generiranih ispreplitanja 
linija, preko rukom naškrabanih, namjerno 
„loših“ crteža do aftereffects-eskapada. 
Stoga: Oy! Check this shit out, brotha! 
daniel ŠUljić

>
A form of a music video is ideal for a try-out 
of new aesthetics, experiment, creative 
research and play. Most often young 
authors, and students, use it. Usually 
unburdened with the greatness of the 
message, which some “real” films aren’t, 
music videos are the most refreshing 
branches of animation. Programme 
features variety of styles – interweaving 
of electronic generated lines, hand made, 
purposely “bad” drawings, and Aftereffects-
escapades. So: Check this shit out, brotha! 
daniel ŠUljić

64’
05/06 čet > Thu 20 h CINEpLExx CENtAr kAptoL 3
08/06 ned > Sun 17.30 h cinePlexx centar KaPtol 3
atoms for Peace: before YoUr verY eYes, Andrew Thomas 
Huang, UK, HD file, 2013, 5’48’’
hermanos inglesos feat. meme: Wanderland, Kristof Luyckx, 
Michèle Vanparys, UK, HD file, 2013, 3’30’’
chaos beYond: one clicK aWaY, mhz.tv, AT,  
HD file, 2013, 3’52’’
benga: i Will never change, Us, UK, HD file, 2013, 2’
bonobo: cirrUs, Cyriak, UK, HD file, 2013, 3’22’’
the good morning diarY: the daY i tUrned into a ghost, Ines 
Christine Geißer, Kirsten Carina Geißer,  
DE, HD file, 2011, 3’43’’
hoUse shoes (ft. dannY broWn): sWeet, 
Ruffmercy, US, HD file, 2012, 2’44’’
the staves: Winter trees, Karni & Saul, 
UK, HD file, 2012, 3’42’’
royAL grEgory: hoLy fUCk, Mirrorshade aka 
Mina Song, UK, HD file, 2009, 3’
gotyE: gIVINg mE A ChANCE, Gina Thorstensen, 
Nacho Rodriguez, AU, HD file, 2012, 3’30’’
thE jApANEsE popstArs: LEt go, David Wilson,  
UK, HD file, 2010, 3'34''
Paramore: anKlebiters, Jordan Bruner, 
US, HD file, 2013, 2’24’’
stUdio Killers: ode to the boUncer, Studio Killers,  
UK, HD file, 2011, 3’27’’
jarboli: PodrŠKa je važna, Miloš Tomić, 
SR, HD file, 2009, 2’38’’
sallY seltmann: catch of the daY, Isobel Knowles,  
AU, HD file, 2014, 3’37’’
hem: toUrniqUet, Jordan Bruner, US, HD file, 2013, 4’06’’
liars: the exact color of doUbt, Markus Wambsganss,  
UK, HD file, 2011, 4’10’’
die goldenen Zitronen: ich verblühe, Mense Reents, 
Timo Schierhorn, DE, HD file, 2013, 3’37’’

viZUalna glaZba > 
VISual muSIC
Program Vizualna glazba posveta je 
neprekinutoj fascinaciji umjetnika 
pokretne slike tom kompleksnom 
umjetničkom formom koja ide ukorak s 
poviješću samog filma i njihovoj potrazi 
za vizualnim formama glazbe. Traganje 
za podudarnostima između glazbe i slike 
fundirano je na različitim tradicijama, 
iznoseći mogućnosti stvaranja, oblikovanja 
i povezivanja parametara zvuka i slike na 
bezbroj zamislivih i nezamislivih načina, 
rađajući neke nove vizualne forme. 
sanja grbin

>
The programme Visual Music is a dedication 
to a continual fascination of the moving 
image artists with such complex art 
form, which goes hand in hand with the 
history of the film and their search for 
visual forms of music. The quest for the 
correspondences between music and image 
has been based on different traditions, 
shaping and correlating the parameters 
the parameters of sound and image in 
numerous imaginable and unimaginable 
ways, giving forth new visual forms. 
sanja grbin

59’
06/06 pEt > frI 15.30 h Kino eUroPa
sliKarstvo U PoKretU br. 1 > motion Painting no. 1,  
Oskar Fischinger, DE,US, 35 mm, 1947, 11’ 

moderno br. 2 > modern no. 2, Mirai Mizue,  
JP, DCP, 2011, 4’15”
Ufo’s, Lillian F. Schwartz, US, HD file, 1971, 3’
iZmeđU Pravilnosti i nePravilnosti > betWeen regUlaritY and 
IrrEgULArIty, Masahiro Tsutani, JP, HD file, 2012, 7’50” 
de tijd, Bart Vegter, NL, 35 mm, 2008, 9’30” 
ChroNomops, Tina Frank, AT, HD file, 2004, 2’
#11, mareY <-> moiré, Joost Rekveld, NL, 35 mm, 1999, 21’
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Animafest Pro, namijenjen profesionalcima 
u animaciji, kritičarima, filmašima i 
svima onima koje zanima proizvodnja i 
estetika animiranog filma, bogatiji je za 
Međunarodni znanstveni skup Animafest 
Scanner, koji dovodi vodeće svjetske 
povjesničare i teoretičare animacijskih 
studija. Ovaj skup novi je korak u 
Animafestovu kontinuiranom podupiranju 
znanstvenog interesa za animirani film 
na koji upućuje u festivalskom svijetu 
jedinstvena Nagrada za izniman doprinos 
proučavanju animacije pokrenuta 
2002. godine. Ovogodišnji dobitnik 
je teoretičar i povjesničar animacije 
i audiovizualnih medija, producent 
animiranih filmova te umjetnički ravnatelj 
festivala u Annecyju Marcel Jean. 
>
Festival platform comprising programs 
designed for animation professionals, 
critics, film makers and every one interested 
in production and aesthetics of animated 
film is enhanced with International 
Symposium Animafest Scanner, bringing 
together world’s leading animation 
studies historians and theorists. This 
symposium is a new step in Animafest’s 
continuous support of scholarly interest in 
animated film, evident also from the unique 
Award for Outstanding Contribution 
to Animation Studies, launched in 
2002. This year’s winner is theorist and 
historian of animation and audiovisual 
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Mikhail Gurevich (Independent Scholar, Chicago)
Dream of Eternity, Lullaby of Re-birth: Notes 
on Re-reading Yuri Norstein’s Tale of Tales

12:00 – 12:30 h
Nobuaki Doi (Tokyo Zokei University)
Starting from Re-Experience: Connecting the 
Theory of Yuri Norstein with some Tendencies 
in Contemporary Animation Production

Panel 2: exPanding animation
Moderation: Franziska Bruckner (ASIFA 
Austria/AG Animation, Vienna)

14:45 – 15:15 h
Chi-Sui Wang (Taipei National University of the Arts)
Tangible Illusion – the Performance of 
Animation in the Spatial Aspect

15:20 – 15:50 h
Dirk de Bruyn (Deakin University in Melbourne) 
Sculpting the Memoric Trace: Neil 
Taylor’s Experimental Animation

15:55 – 16:25 h
Zabrina McIntyre (Middlesex University)
Animation in the Art Museum: The 
History and Challenges

16:30 – 17:30 h
Andriana Ružić (Independent Scholar, Milan)
There is More Than One Way to do Animation – John 
and Faith Hubley and their Adventures of an Asterisk

05/06 čet > Thu

pANEL 3: spotLIghts oN pUppEts
Moderation: Irena Paulus (Academy of Dramatic Art/
Faculty of Humanities and Social Sciences in Zagreb)

10:00 – 10:10 h
Nikica Gilić (University of Zagreb) 
Welcome &Introduction

10:10 – 10:40 h
Midhat Ajanović-Ajan (University West, Trollhättan) 
The Puppet-Actor in Virtual Environment

media, animated film producer and Annecy 
festival art director, Marcel Jean. 

ANImAfEst sCANNEr
04-05/06 veliKa dvorana ŠKolsKe Knjige, masarYKova 28

Povijesni i aktualni trendovi, brojne 
perspektive i pristupi, novi pronalasci 
u brzorastućem polju animacijskih 
studija promatraju se kroz prizmu 
ovogodišnjih Animafestovih tema – 
poetika Jurija Norštejna, proširena 
animacija i lutka-film. Predavanja su na 
engleskom jeziku, a ulaz je besplatan. 
>
Historical trends, numerous perspectives 
and approaches, new findings in the 
growing field of animation studies 
revolve around Animafest’s themes – 
Yuri Norstein, expanded animation, and 
puppet film. In English, open to public. 

04/06 srI > WEd 

KeYnote and Panel 1: Poetics of YUri norstein
Moderation: Nikica Gilić (University of Zagreb)

10:10 – 10:20 h
Daniel Šuljić (Animafest Zagreb) 
Welcome & Introduction

10:20 – 11:20 h
Marcel Jean (Annecy International 
Animation Film Festival) 
Keynote: Film Theory And Film 
Festivals, an Odd Couple?18
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ro10:45 – 11:15 h

Barbara Laborde (La Sorbonne 
Nouvelle University, Paris)
Animation of a Woman’s Madness: In 
Absentia, Quay Brothers (2002)

11:20 – 11:50 h
Fatemeh Hosseini-Shakib (Teheran Art University) 
Clay Puppets ‘Performing’ Live-Action 
Documentary: The Hybrid Nature of Realism in 
the Aardman Studio’s Early Animated Shorts

12:00 – 12:30 h
Paul Wells (Animation Academy at 
Loughborough University) 
‘Mackinnon & Saunders: A Model Studio’ 
– Theories of Practice, Practices of Theory, 
Documentary as Practice-Led Research

12:30 – 13:35 h
Film ‘Mackinnon & Saunders: A Model 
Studio’, P. Wells, 2013., 65'

Panel 4: cUrrents and trends
Moderation: Holger Lang (Webster 
Vienna Private University)

14:45 – 15:15 h
Giannalberto Bendazzi (Nanyang 
Technological University, Singapore)
A Historian’s History’s Story

15:20 – 15:50 h
Anna Ida Orosz (Eötvös Loránd University, Budapest) 
‘Aura of Realness’ Lost and Regained: 
Under-the-camera Animation in the 
Age of Digital Post-production

15:55 – 16:25 h
Madi Piller (Independent Filmmaker, 
Programmer and Curator, Toronto)
Contemporary Explorations in Animation

16:30 – 17:30 h
Tomislav Mikulić (Monash University, Melbourne)
Can Computer Animation Run in Real Time?

prEZENtACIjE > 
prESEnTaTIonS
Ars ELECtroNICA
05/06 čet > Thu 22 h kINo tUškANAC

Ars Electronica - vodeći svjetski festival, 
razvojni centar i futuristički muzej 
medijske umjetnosti osnovan je 1979. u 
Linzu. Vođena krilaticom “Umjetnost, 
tehnologija, društvo”, predstavlja program 
Expanded Animation koji donosi deset 
raznolikih projekata koji se koriste 
kompjutorskom animacijom za cyber-
instalacije, spektakularne medijske fasade 
ili 3D-vizualizacije, to jest, provode digitalne 
slike u prostorni, urbani kontekst. > Ars 
Electronica – a leading festival, centre for 
research and futurist museum is established 
in 1979 in Linz. Guided by the slogan “Art, 
technology, society”, presents Expanded 
Animation, encompassing ten different 
projects using computer animation for 
cyber installations, spectacular media 
façades, or 3D visualizations, i.e. conveying 
digital images into a spatial context.

made bY hUmans (series), Matt Pyke, 
(Universal Everything), UK, 2012, 1’36’’
forms, Memo Akten, Davide Quagliola, TR, IT, 2012, 2’20’’
forms, maKing off, Memo Akten, Davide Quagliola,  
TR, IT, 2012, 2’

PaleodictYon, Simon Geilfus, Yannick Jacquet, 
Thomas Vaquié, BE, 2012, 10’30’’
sCrApE, Robert Seidel, DE, 2011, 4’25’’
Under an alias, Nerdworking, TR, 2012, 18’25’’
Unnamed soUndscUlPtUre, Daniel Franke, 
(ChopChop), Cedric Kiefer, DE, 2012, 5’
rear WindoW looP, Jeff Desom, LU, 2011, 2’58’’
blacK rain, Semiconductor, UK, 2009, 3’03’’
f L U x, Candaş Şişman, TR, 2010, 4’43’’

medijateKa francUsKog institUta > frEnCh InSTITuTE mEdIaThEquE, 
Preradovićeva 5

adriatic game jam & anidox 
adriatic
05/06 čet > Thu 17 h

Metamedij, Adriatic Animation (HR), 
The Animation Workshop (DK)
http://facebook.com/adriatic.animation

nedeljKo dragić: čovjeK i 
LINIjA > ThE man and ThE lInE
04/06 srI > WEd 13 h 

Promocija monografije u nakladi 
Hrvatskog filmskog saveza. > 
Monograph presentation published by 
Croatian Film Clubs’ Association. 
Sudjeluju > With: Midhat Ajanović-
Ajan, Nedeljko Dragić, Diana 
Nenadić, Željko Serdarević

viZUalna glaZba > VISual muSIC
05/06 čet > Thu 13 h 

Promocija knjige u nakladi 25 FPS 
Udruge za audio-vizualna istraživanja. > 
Book presentation published by 25 FPS 
Association for Audio-Visual Research. 
Sudjeluju > With: Sanja Grbin, Marina Kožul

dUŠan vUKotić: Zaboravljeni 
VIZIoNAr > ThE forGoTTEn 
VISIonary
07/06 sUb > SaT 13 h 

Promocija monografije u nakladi Nacionalne 
zajednice Crnogoraca Hrvatske i Skaner 
Studija. > Monograph presentation 
published by the Montenegrin national 
community in Croatia and Skaner Studio. 
Sudjeluju > With: Paul Wells, Vinko 
Brešan, Jurica Starešinčić, Arsen 
Anton Ostojić, Rudi Aljinović

Predavanje > 
lECTurE
adam Wright: animatronics
06/06 pEt > frI 17.30 h Kino eUroPa

Otkrivajući svoj rad na filmovima 
Frankenweenie, Mrtva nevjesta, Harry 
Potter, Fantastični gospodin Lisac, Vodič kroz 
galaksiju za autostopere, Wright govori 
o zanimljivoj kombinaciji umjetnosti 
i mehanike. > Revealing his work on 
Frankenweenie, Corpse Bride, Harry Potter, 

Fantastic Mr. Fox, Hitch-hiker’s Guide to the 
Galaxy, Wright talks about interesting 
cross over between art and mechanics.  

radionica videoigara > VIdEo 
GamES WorKShop 
04-07/06 09-17 h faKUltet eleKtrotehniKe i račUnarstva >  
faCulTy of ElECTrICal EnGInEErInG and CompuTInG, UnsKa 3 

Afirmacija videoigara kao ravnopravnog 
medija estetskog stvaralaštva i presjecišta 
animacije i digitalne tehnologije. 
Organizirana u suradnji s Fakultetom 
elektrotehnike i računarstva te Akademijom 
likovnih umjetnosti, spaja se zajednica 
programera, animatora i ilustratora te im 
se nudi upoznavanje s transmedijskom 
vezom animacije i računarstva. 
> 
Affirmation of video games as an equal 
medium of aesthetic creativity and an 
intersection between animation art 
and digital technology. Organised in 
association with the Faculty of Electrical 
Engineering and Computing and Academy 
of Fine Art connects the community of 
programmers, animators and illustrators 
and IT experts and offers them a 
chance to meet the transmedia bond 
between animation and computing. 

Voditelji > Mentors: Aleksandra 
Čereković (FER), Darko Masnec (ALU) 
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Program za djecu i mlade obuhvaća četiri 
natjecateljska programa razvrstana 
prema dobnim skupinama u izboru 
selektorice, medijske psihologinje 
Martine Peštaj. O najboljem filmu 
odlučuje peteročlani žiri i pred njima 
nije lak zadatak. Filmski Obiteljski 
program tradicionalno je Animafestovo 
mjesto za obiteljsko okupljanje u 
kinu, a fantastične dječje radionice 
posvećene su lutka-filmu i animatronici. 
Naravno, dugometražni filmovi 
Kraljevstvo Pernatog Kralja, Pirati! Banda 
nepoželjnih i ParaNorman prikladni su djeci 
stoga ih ne treba propustiti, a svi filmovi 
namijenjeni djeci i mladima označeni su 
u programima i rasporedu s  uz oznaku 
dobne skupine za koju su primjereni. Svi 
programi i radionice održavaju se u kinu 
Tuškanac, a Animafest u vašem kvartu, 
subotnje i nedjeljne matineje, u zagrebačkim 
centrima za kulturu. Program se može 
pratiti uz pogodnost dviju vrsta obiteljskih 
iskaznica, a edukativni sadržaji su besplatni.
>
Children and Youth Program includes 
four competition programmes classified 
according to age selected by Martina Peštaj, 
media psychologist and five-member jury 
will decide on the Best Film for Children. 
Family Program is a traditional Animafest’s 
place for family cinema visit, and fantastic 
workshops are dedicated to puppet film and 
animatronics.  
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vjerujem da će i djeca film doživjeti kao 
ja. Kada biram u Natjecanje filmova za 
djecu doista pazim i da filmovi odgovaraju 
dobnim kategorijama. Obiteljski program 
biram nešto drukčije: u njega smještam 
filmove prikladne za širi dobni raspon jer 
računam s time da će mlađoj, predškolskoj 
djeci odrasli pomoći u razumijevanju. 
U tome vidim smisao Obiteljskog 
programa - aktivno druženje djece i 
roditelja uz vrhunske animirane filmove.
ANImAfEst: Koje su bitne razlike 
pri klasifikaciji filmova za različite 
uzraste - što, primjerice, jedan film 
čini primjerenim za osmogodišnje, 
ali ne i za šestogodišnje dijete?
mArtINA pEštAj: Razmišljanje o dobnoj skupini 
koja će najbolje reagirati na film, najbolje 
ga razumijeti i najjače osjetiti najdraži mi 
je dio posla. Svako razvojno razdoblje ima 
svoje zakonitosti. Kognitivni razvoj djeteta 
pogoduje njegovu razumijevanju radnje, 
osjetilni razvoj utječe na doživljaj filma, a 
socijalni na doživljaj tema koje su u tom 
trenutku djetetu važne. Djeca se među 
sobom, dakako, jako razlikuju, ali su im 
neke osobitosti u određenom razvojnom 
razdoblju zajedničke. To se najbolje vidi u 
poimanju humora. Nešto što je smiješno 
petogodišnjaku, desetogodišnjaku 
zasigurno neće biti i obratno. Ovaj dio 
selekcije predstavlja mi najveći izazov 
i radi njega važni su mi razgovori s 
djecom prije i poslije gledanja filma. Na 

Feature films Beyond, Beyond, The 
Pirates! Band of Misfits, ParaNorman are 
apt to suit children and youth, and all 
programs suitable for kids are marked 
with . Children and Youth Program 
is held in the cinema Tuškanac, except 
Animafest in your neighbourhood, a 
beloved Sunday matinee in three Zagreb’s 
culture centres. The whole program can 
be watched for a budget price with two 
kinds of Family Passes. All the workshops 
and educational activities are free. 

KaKo djeca gledajU 
filmove? 
INtErVjU
ANImAfEst: Kojim se kriterijima vodite pri 
izboru filmova u Natjecanje filmova za 
djecu i Obiteljski program Animafesta?
mArtINA pEštAj: Najvažniji kriterij je 
primjerenost filma djeci, kako po sadržaju, 
tako i po formi. Gledajući film pratim 
radnju i razmišljam kako će je razumijeti 
djeca, ocjenjujem karaktere i mogućnosti 
dječje identifikacije s njima, prepoznajem 
vrijednosti, tražim poruku i prepuštam 
se humoru. Navedene aspekte potom 
povežem s tehnikom animacije, odnosno 
likovnom estetikom i ako se sve to oblikuje 
u čvrstu, uvjerljivu i inspirativnu cjelinu, 
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mtaj način dobivam najiskreniju povratnu 
informaciju o ispravnosti svoje odluke. 
ANImAfEst: Koje kvalitete mora imati 
autor koji spaja umjetničku slobodu 
sa sadržajem primjerenim djeci?
mArtINA pEštAj: Obožavam autorsku 
animaciju za djecu i držim da je ona izvrsna 
za razvoj dječjeg estetskog čula i kasnijeg 
interesa za umjetnost. Divim se raznolikosti 
likovnih izraza i tehnika te originalnosti 
priča, no sve navedeno mora također 
biti prilagođeno dječjem razumijevanju. 
Animacijska tehnika može na prvi pogled 
biti primjerena najmlađoj djeci, no ako 
u priči ima previše elemenata koje djeca 
u dotičnom razdoblju ne razumiju to 
neće biti dovoljno. Umjetnička sloboda 
- svakako, ali ako želimo raditi za djecu, 
unutar granica dječjeg razumijevanja.
ANImAfEst: Postoje li tehnika, stil ili 
postupak koji su po sebi neprimjereni 
određenim uzrastima?
mArtINA pEštAj: Uvijek sam iznova 
iznenađena kako djeca s lakoćom gledaju 
i razumiju čak i najneobičnije tehnike 
animacije, ako im se prethodno pojasne. 
Po mojem iskustvu jedini pristup s kojim se 
djeca i mladi slabije nose jest apstraktna 
animacija. (Ne)razumijevanje apstraktne 
animacije u velikoj je mjeri uvjetovano 
kognitivnim razvojem, potrebom za 
razumijevanjem priče u kojoj traže 
konkretne, prepoznatljive i pouzdane 
elemente. Djeca nisu sposobna poput 
odraslih jednostavno pratiti tijek filma, već 
traže smisao i značenje koje mogu vezati 
uz osobna životna iskustva. Vjerujem, 
međutim, da će se djeca koja pogledaju 
veći broj odličnih, a za njih primjerenih 
animiranih filmova kasnije bez teškoća 
nositi i s apstraktnom animacijom.
rAZgoVArAo: sILVEstAr mILEtA

hoW do ChIldrEn 
WaTCh fIlmS? 
InTErVIEW
ANImAfEst: What was your criteria for 
the selection of films to be included 
in the Children’s Competition and 
Animafest’s Family Programme?
mArtINA pEštAj: The most important thing 
that guided my selection was suitability 
for children, both in terms of form and 
content. While watching a film, I monitor 
the action and think about how the 
children would understand it, I evaluate 
characters and possibilities of children 
identifying with them, I recognise values, 
I search for the moral and let myself go 
to humour. Afterwards I connect these 
aspects with animation technique, i.e. 
visual aesthetics, and if all this fits into a 
coherent, plausible and inspirational whole, 

I believe the children will have the same 
experience. When I am making the selection 
for the Children’s Competition, I really 
pay attention to choose suitable films for 
different age groups. The Family Programme 
is somewhat different: I include the films 
suitable for a broader age range because 
I count on the adults to help the younger, 
pre-school children with how to read a film. 
This is the sense of the Family Programme 
– active communication between children 
and adults, with top rated animated films.
ANImAfEst: What are the important 
differences in the classification of 
films according to age – for example, 
what makes a film more suitable for 
eight-year-olds than six-year-olds?
mArtINA pEštAj: Thinking about the age 
group that will best respond to a film, best 
understand it and most strongly relate 
to it is my favourite part of the job. Every 
development stage has its rules. The 
cognitive development of a child favours 
the child’s understanding of the plot, the 
sensory development affects his experience 
of the film and the social development has 
an impact on the perception of the issues 
that are currently important to a child. 
Of course, children greatly differ among 
themselves, but some particularities 
are still common for a certain age. This 
is best seen in their notion of humour. 
Something that is funny to a five-year-
old will never be funny to a ten-year-old 
and vice versa. This part of the selection 
process is the greatest challenge for me 
and this is why I find the conversations 
with children before and after the film 
important. This is how I get the most honest 
feedback whether my decision was good. 
Years of experience have sharpened my 
hunch, but from time to time it happens 
that I put a film in a wrong category.
ANImAfEst: What are the qualities 
a filmmaker should possess to 
connect his artistic freedom with the 
content suitable for children?
mArtINA pEštAj: I adore creative animation 
for children and I deem it fantastic for 
the development of a child’s sense of 
aesthetics and later interest in art. I admire 
the diversity of visual expressions and 
techniques, as well as original stories, 
but all of these need to be adapted to 
children’s understanding. An animation 
technique can at first sight seem 
appropriate for the youngest children, 
but if the storyline contains too many 
elements that children that age do not 
understand, it will not be enough. Artistic 
freedom – definitely, but if our job is to 
work for children, it has to be within the 
limits of children’s understanding.
ANImAfEst: Are there techniques, styles 
or procedures that are in themselves 
unsuitable for certain age groups?
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mArtINA pEštAj: It never stops to amaze me 
how children easily watch and understand 
even the most peculiar animation 
techniques, with previous explanation. 
In my experience, the only approach 
children and youth have issues with is 
abstract animation. (Mis)understanding of 
abstract animation is greatly conditioned 
by the cognitive development, need for 
understanding of the story in which they 
seek concrete, recognisable and reliable 
elements.  Children are not capable of 
simply following the storyline; they search 
for sense and meaning that relate to their 
personal experiences. However, I believe 
that children who see a larger number 
of outstanding animated films suitable 
for their age will later have no problems 
coping with abstract animation as well.
in conversation With silvestar mileta 

natjecanje filmova Za djecU > fIlmS for ChIldrEn CompETITIon 1
 (4-7 god > yrS)

45’
03/06 Uto > TuE 11 h kINo tUškANAC
05/06 čet > Thu 13 h kINo tUškANAC
08/06 ned > Sun 11 h kINo tUškANAC
mIrIAmIN ZmAj > mIrIAm’s kItE, Riho Unt, EE, DCP, 2013, 5’
igračKa > the toY, Alina Terentieva, RU, DCP, 2013, 4’14’’
drveni neboder > Wooden sKYscraPer, Ivana Guljašević,  
HR, HD file, 2013, 8’47’’
flUffY: tinY i njeZina Prijateljica > flUffY: tinY and 
friend, Miyuki Echigoya, JP, HD file, 2013, 7’43’’
ljUbavna avantUra sa sUncem > love affair With sUn, 
Dong-in Lim, Seol-lim Seo, KR, HD file, 2012, 6’08’’
mops I oLLIE > mops & oLLIE, Christian Kuntz,  
DK, HD file, 2013, 8’24’’
nosorogov oglas > the rhYno’s ad, Ivana Guljašević,  
HR, HD file, 2013, 5’17’’

natjecanje filmova Za djecU > fIlmS for ChIldrEn CompETITIon 2
 (7-10 god > yrS)

62’
04/06 srI > WEd 11 h kINo tUškANAC
05/06 čet > Thu 18 h kINo tUškANAC
06/06 pEt > frI 13 h kINo tUškANAC
nova vrsta > neW sPecies, Katerina Karhankova,  
CZ, HD file, 2013, 6’18’’
moj čUdni djed > mY strange grandfather,  
Dina Velikovskaya, RU, DCP, 2012, 8’40’’
mačaK mUri > mUri the cat, Boris Dolenc, SI, DCP, 2013, 10’
Zec i jelen > rabbit and deer, Péter Vácz, HU, DCP, 2013, 16’15’’
jACk, Quentin Haberham, NL, HD file, 2013, 3’

obiteljsKi Program > famIly proGram
 (5+ god > yrS)

66’
03/06 Uto > TuE 13 h kINo tUškANAC
04/06 srI > WEd 18 h kINo tUškANAC
07/06 sUb > SaT 11 h kINo tUškANAC
eKo binZ > eco binZ, Iztok H. Šuc, SI, DCP, 2013, 6’51’’
činti > chinti, Natalia Mirzoyan, RU, HD file, 2012, 8’15’’
besKrajni strahovi > nearest and dearest, Michael Sieber, 
Max Stöhr, DE, HD file, 2012, 6’20’’
mIA, Wouter Bongaerts, BE, NL, DCP, 2013, 9’
gUsjenica i KoKoŠ > the caterPillar and the hen,  
Michela Donini, Katya Rinaldi, IT, DCP, 2013, 10’05’’
otAC frImAs > fAthEr frImAs, Youri Tcherenkov,  
FR, DCP, 2012, 26’

ANImAfEst U VAšEm 
kVArtU > anImafEST In 
your nEIGhbourhood
Čudesni svijet Animafesta: Izbor filmova 
za djecu i mlade, ulaz besplatan. > Amazing 
World of Animafest: Selection of films 
for children and youth, free entrance.
07/06 11 h KUc travno, Ulica božidara magovca 17
07/06 11 h KUltUrni centar dUbrava, dUbrava 51 a
08/06 11 h centar Za KUltUrU treŠnjevKa (ceKate), ParK stara 
trEšNjEVkA 1

edUKativni 
sadržaji Za djecU > 
EduCaTIonal aCTIVITIES 
for ChIldrEn
radionice > WorKShopS
mala dvorana Kina tUŠKanac > TušKanaC CInEma Small hall
prIjAVE > rEGISTraTIon: djeca@animafest.hr; 091 7902189

lUtKa-film > puppET fIlm 
voditeljica > by: ivana boŠnjaK 
03-06/06 17-19 h dob > aGE: 9+

ANImAtroNIkA > anImaTronICS
voditelj > by: adam Wright
07/06 15 h 

mojA mAmA jE AVIoN > my mom Is AN AEropLANE, 
Julia Aronova, RU, DCP, 2013, 7’
KoYaa - cvijet > KoYaa - floWer, Kolja Saksida,  
SI, HR, DCP, 2013, 3’35’’
ZAmkA ZA troLoVE > thE troLL trAp, Klaus Morschheuser, 
Johannes Weiland, DE, HD file, 2013, 7’38’’

natjecanje filmova Za djecU > fIlmS for ChIldrEn CompETITIon 3
 (10-14 god > yrS)

71’
05/06 čet > Thu 11 h kINo tUškANAC
08/06 ned > Sun 16 h kINo tUškANAC
kIosk > thE kIosk, Anete Melece, CH, DCP, 2013, 6’55’’
oKidanje > snaPshot, Arthur van Merwijk,  
NL, DCP, 2012, 2’30’’
međUnarodni očev dan > international father’s daY, 
Edmunds Jansons, EE, LV, DCP, 2012, 5’
djevojčica Zvana elastiKa > a girl named elastiKa, 
Guillaume Blanchet, CA, DCP, 2013, 3’30’’
mali Plavi dječaK s bijelom ovcom > the little blond boY 
With a White sheeP, Eloi Henriod, FR, HD file, 2013, 8’35’’
ježinac > the Ursin, Marc Chevry, FR, DCP, 2013, 1’51’’
to ovisi o tebi > it’s UP to YoU, Kajsa Næss,  
NO, DCP, 2013, 14’55’’
LImENkA > A tIN CAN, Tatiana Kiseleva, RU, DCP, 2013, 5’41’’
mimi i liZa: bliZanKe s Karata > mimi & lisa: tWins from the 
cards, Katarína Kerekesová, SK, HD file, 2012, 7’48’’
vreća bUha i KaKtUs > fleabag & cactUs,  
Nicolas Bianco-Levrin, FR, HD file, 2013, 4’56’’
the smortlYbacKs, Wouter Dierickx, Ted Sieger,  
CH, CN, DCP, 2013, 5’55’’
U sjeni > in the shadoW, Manuel Šumberac, 
HR, HD file, 2011>12, 4’

natjecanje filmova Za djecU > fIlmS for ChIldrEn CompETITIon 4
 (14+ god > yrS)

75’
04/06 srI > WEd 16 h kINo tUškANAC
07/06 sUb > SaT 13 h kINo tUškANAC
iZ dUbine > oUt from the deeP, Katrin Novaković,  
HR, HD file, 2013, 6’50’’
stonoga i žaba > the centiPede and the toad, 
Anna Khmelevskaya, FR, DCP, 2013, 10’
pECANjE mEtEorItA > fIshINg mEtEorItEs, Evelyn Buri,  
Nina Christen, CH, DCP, 2013, 5’47’’
VIrtUALNA VIrtUoZNost > VIrtUoso VIrtUAL, Maja Oschmann, 
Thomas Stellmach, DE, DCP, 2013, 7’22’’
Šećerni sirUP > the sUgar sYrUP, Abhishek Verma,  
Indija > India, HD file, 2014, 5’05’’
Zbog mame > becaUse of mUm, Antoaneta Chetrafilova,  
BG, HD file, 2013, 12’17’’
morsKa bolest > seasicK, Eva Cvijanović, 
CA, DCP, 2012, 3’28’’
PalmiPedariUm, Jérémy Clapin, FR, DCP, 2012, 10’25’’
berlinsKi čistači > berlin recYclers, Nikki Schuster,  
AT, DE, HD file, 2012, 6’
KaUbojsKi san > coWboY dream, Lars Hegdal,  
NO, DCP, 2013, 7’50’’
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animation goes msU!
23/05-08/06 msU medijsKa fasada > mSu mEdIa façadE
20 - 24 h

Projekcije 16 animiranih radova, pobjednika 
natječaja za site-specific animacije koji treću 
godinu zaredom organiziraju Animafest i 
Muzej suvremene umjetnosti u Zagrebu. 
> Projections of 16 animated works, 
winners of the competition for site-specific 
animations in organisation of Animafest and 
Museum of Contemporary Art in Zagreb. 

oPtsnd#1, Dirk de Bruyn, AU, 2014, 6’35’’
kromoZom > ChromosomE, Filip Roca,  
RS, 2014, 5’
big hands, oh big hands, let it be bigger 
and bigger, Lei Lei, CN, 2013, 6’
proLAZ > pAssAgE, Juliana Kučan,  
HR, 2013, 2’15’’
it occUred to me While WalKing doWn the 
strEEt, Jonathan Hance, US, 2014, 1’18’’
revieW, Holger Lang, AT, 2013, 3’
où ai-je déjà vU cela? > Where have i seen 
this before, Parissa Mohit, CA, 2014, 3’
hiraKareta asobi, WasUrerU me > oPen PlaY, 
forgEttINg EyE, Alimo, JP/EE, 2012, 8’
aWaKening of Particles, Maja Kalogera,  
HR, 2013, 10’
02V0It0A0, Tea Stražičić, HR, 2014, 1’
i can hear YoU With mY eYes, Ivan Mršić,  
NZ/HR, 2012, 9’16’’
strange neighbors, Tracy M. Robbins,  
US, 2014, 5’
U čast Prve KomPjUtorsKi animirane ŠPice 

ANImAfEstA Z’84 > homAgE to thE fIrst 
comPUter animated animafest oPener Z’84, 
Tomislav Mikulić, AU/HR, 2014, 1’15’’
inner sPace abstraction, Ben Ridgway,  
US, 2013, 1’20’’
neW citY, Maja Kalogera, HR, 2013, 4’20’’
PeaKing, crUshing, falling, Andi Spark,  
AU, 2014, 4’

sEstrE > SISTErS
03-16/06 galerija matice hrvatsKe > maTICa hrVaTSKa GallEry
Pon–Pet > mon–fri: 13–19 h, sUb > SaT: 10–13 h

Projekcija filmskog triptiha Lee Vidaković 
uz minijaturnu maketu sobe - proširena 
kinematografija i animirani film u 
galeriji. > Projection of Lea Vidaković’s 
film triptych  and a miniature scale 
model of a room - expanded cinema 
and animated film in gallery. 

LUtkA U hrVAtskom 
ANImIrANom fILmU 
> puppET In CroaTIan 
anImaTEd fIlm
04-08/06 galerija UlUPUh > ulupuh GallEry
Uto–sUb > tue–sat: 10–20 h, ned > Sun: 11–13 h

Izložba lutaka i scenografija korištenih u 
produkciji deset hrvatskih lutka-filmova. 
> Puppets and set designs used in 
making of ten Croatian puppet films. UlaZ na sve iZložbe je besPlatan. > frEE admISSIon To all 

ExhIbITIonS.
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UtorAk > TuESday

četvrtaK > ThurSday

sUbota > SaTurday

srijeda > WEdnESday

pEtAk > frIday

nedjelja > Sunday

03.06.

05.06.

07.06.

04.06.

06.06.

08.06.

11:00 13:00 15:30 16:00 17:00 17:30 18:00 19:30 20:00 22:00

kINo  > CInEma 
EUropA

CINEpLExx 
centar KaPtol, 
dvorana 3

kINo  >  CInEma 
tUškANAC

kINo  >  CInEma 
tUŠKanac, mala 
dvorana > Small 
hall

11:00 13:00 15:30 16:00 17:00 17:30 18:00 19:30 20:00 22:00

kINo  > CInEma 
EUropA

CINEpLExx 
centar KaPtol, 
dvorana 3

kINo  >  CInEma 
tUškANAC

kINo  >  CInEma 
tUŠKanac, mala 
dvorana > Small 
hall

11:00 13:00 15:00 15:30 16:00 17:00 17:30 18:00 19:30 20:00 22:00

kINo  > CInEma 
EUropA

CINEpLExx 
centar KaPtol, 
dvorana 3

kINo  >  CInEma 
tUškANAC

kINo  >  CInEma 
tUŠKanac, mala 
dvorana > Small 
hall

11:00 13:00 15:30 16:00 17:00 17:30 18:00 19:30 20:00 22:00

11:00 13:00 15:30 16:00 17:00 17:30 18:00 19:30 20:00 22:00

11:00 13:00 15:30 16:00 17:00 17:30 18:00 19:30 20:00 22:00

NAtjECAtELjskI progrAm > CompETITIon proGram
pANorAmE > panoramaS
Program Za djecU i mlade > ChIldrEn and youTh 
proGram
mAjstorI ANImACIjE > maSTErS of anImaTIon 
škoLE ANImACIjE > anImaTIon SChoolS
tEmA: LUtkA-fILm > ThEmE: puppET fIlm
Posebni Programi > SpECIal proGramS
ANImAfEst pro

  Primjereno djeci > SuITablE for ChIldrEn

radionica 
ANImACIjE 
> anImaTIon 
WorKShop 
(9+)

obiteljsKi 
progrAm 
> famIly 
proGram 
(5+)

hrVAtskI 
LUtkA-fILm 
> CroaTIan 
puppET-fIlm

svečano otvorenje 
/ VELIko NAtjECANjE 
1 > opEnInG 
CErEmony / Grand 
CompETITIon 1

jUrIj 
NorštEjN 
> yurI 
norSTEIn

mAjstorI 
LUtkArI 3 > 
maSTErS of 
puppETS 3

nat. filmova Za 
djecU > fIlmS 
for ChIldrEn 
CompETITIon 
(4-7)

CArtooN 
d'or 2013

obiteljsKi 
progrAm > 
famIly proGram 
(5+)

VELIkA 
pANorAmA 
3 > Grand 
panorama 3

hrVAtskA 
pANorAmA 
> CroaTIan 
panorama

Pirati! banda 
nePoželjnih 
> ThE pIraTES! 
band of 
mISfITS (7+)

VELIko 
NAtjECANjE 
2 > Grand 
CompETITIon 2

VELIko 
NAtjECANjE 
3 > Grand 
CompETITIon 
3

VELIkA 
pANorAmA 
1 > Grand 
panorama 1

hrVAtskI 
ANImIrANI 
fILm > CroaTIan 
anImaTEd fIlmS 
1964-65

royAL 
CoLLEgE of 
Art 1

mAjstorI 
LUtkArI 1 > 
maSTErS of 
puppETS 1

mAjstorI 
LUtkArI 2 > 
maSTErS of 
puppETS 2

stUdentsKo 
NAtjECANjE 
1 > STudEnT 
CompETITIon 1

nat. filmova Za 
djecU > fIlmS 
for ChIldrEn 
CompETITIon 
(7-10)

nat. filmova 
Za djecU > 
fIlmS for 
ChIldrEn 
CompETITIon 
(14+)

nat. 
NAmjENskIh 
fILmoVA > 
CommISSIonEd 
fIlmS 
CompETITIon

radionica 
ANImACIjE 
> anImaTIon 
WorKShop 
(9+)

CArtooN 
d'or 2013

mcLArENoVI 
kLAsICI > 
mclarEn 
ClaSSICS
(7+)

VIZUALNA 
glaZba > 
VISual muSIC

Predavanje 
> lECTurE 
adam Wright: 
ANImAtroNICs

skrIVENA 
blaga > 
hIddEn 
TrEaSurES

pArANormAN
(10+)

VELIko 
NAtjECANjE 
4 > Grand 
CompETITIon 4

VELIkA 
pANorAmA 
3 > Grand 
panorama 3

VELIkA 
pANorAmA 
2 > Grand 
panorama 2

krALjEVstVo 
pErNAtog 
krALjA > 
bEyond, 
bEyond (7+)

stUdentsKo 
NAtjECANjE 
2 > STudEnT 
CompETITIon 
2

nat. filmova 
Za djecU > 
fIlmS for 
ChIldrEn 
CompETITIon 
(7-10)

stUdentsKa 
pANorAmA 
2 > STudEnT 
panorama 2

hrVAtskI 
ANImIrANI 
fILm > CroaTIan 
anImaTEd fIlmS 
1964-65

stUdentsKo 
NAtjECANjE 
3 > STudEnT 
CompETITIon 3

VELIko 
NAtjECANjE 
5 > Grand 
CompETITIon 
5

nat. 
NAmjENskIh 
fILmoVA > 
CommISSIonEd 
fIlmS 
CompETITIon

radionica 
ANImACIjE 
> anImaTIon 
WorKShop 
(9+)

Ars 
ELECtro-
NICA

jUrIj 
NorštEjN > 
yurI norSTEIn

VELIkA 
pANorAmA 
1 > Grand 
panorama 1

stUdentsKa 
pANorAmA 
1 > STudEnT 
panorama 1

3x3

stUdentsKo 
NAtjECANjE 
3 > STudEnT 
CompETITIon 
3

royAL 
CoLLEgE of 
Art 2

kINo ZA UšI 
> CInEma for 
ThE Ear

nat. filmova 
Za djecU > 
fIlmS for 
ChIldrEn 
CompETITIon 
(10-14)

nat. filmova 
Za djecU > 
fIlmS for 
ChIldrEn 
CompETITIon 
(7-10)

nat. filmova 
Za djecU > 
fIlmS for 
ChIldrEn 
CompETITIon 
(4-7)

stUdentsKo 
NAtjECANjE 
2 > STudEnT 
CompETITIon 
2

mAjstorI 
LUtkArI 2 > 
maSTErS of 
puppETS 2

mAjstorI 
LUtkArI 1 > 
maSTErS of 
puppETS 1

VELIko 
NAtjECANjE 
3 > Grand 
CompETITIon 3

VELIko 
NAtjECANjE 
4 > Grand 
CompETITIon 
4

VELIkA 
pANorAmA 
2 > Grand 
panorama 2

radionica 
ANImACIjE 
> anImaTIon 
WorKShop (9+)

momE

best of 
ANImAfEst

pArANormAN 
(10+)

stUdentsKa 
pANorAmA 
2 > STudEnT 
panorama 2

stUdentsKa 
pANorAmA 
1 > STudEnT 
panorama 1

frANCUskI 
LUtkA-fILm 
> frEnCh 
puppET-fIlm

nat. filmova 
Za djecU > 
fIlmS for 
ChIldrEn 
CompETITIon 
(4-7)

mcLArENoVI 
kLAsICI > 
mclarEn 
ClaSSICS 
(7+)

nat. filmova 
Za djecU > 
fIlmS for 
ChIldrEn 
CompETITIon 
(10-14)

mAjstorI 
LUtkArI 3 > 
maSTErS of 
puppETS 3

kINo ZA UšI 
> CInEma for 
ThE Ear

krALjEVstVo 
pErNAtog 
krALjA > 
bEyond, 
bEyond (7+)

Pirati! banda 
nePoželjnih 
> ThE pIraTES! 
band of 
mISfITS (7+)

radionica > 
WorKShop
adam Wright: 
ANImAtroNIkA 
> anImaTronICS

3x3

royAL 
CoLLEgE of 
Art 1

hrVAtskI 
LUtkA fILm 
> CroaTIan 
puppET fIlm

momE

hrVAtskA 
pANorAmA 
> CroaTIan 
panorama

skrIVENA 
blaga > 
hIddEn 
TrEaSurES

frANCUskI 
LUtkA-fILm 
> frEnCh 
puppET-fIlm

dodjela 
nagrada 
> aWard 
CErEmony

royAL 
CoLLEgE of 
Art 2

stUdentsKo 
NAtjECANjE 
1 > STudEnT 
CompETITIon 
1

obiteljsKi 
progrAm > 
famIly proGram 
(5+)

nat. filmova 
Za djecU > 
fIlmS for 
ChIldrEn 
CompETITIon 
(14+)

VELIko 
NAtjECANjE 
5 > Grand 
CompETITIon 5

VELIko 
NAtjECANjE 
1 > Grand 
CompETITIon 1

VELIko 
NAtjECANjE 
2 > Grand 
CompETITIon 
2

Pirati! banda 
nePoželjnih 
> ThE pIraTES! 
band of 
mISfITS (7+)

veliKa dvorana ŠKolsKe Knjige
Animafest Scanner 04-05/06 10-17:30 h

medijateKa francUsKog institUta > frEnCh InSTITuTE mEdIaThEquE
Razgovori s autorima > Meet the Filmmakers 04, 05, 07/06 11-13 h
Adriatic Game Jam & Anidox Adriatic 05/06 17 h
Nedeljko Dragić: Čovjek i linija > The Man and the Line 04/06 13 h
Vizualna glazba > Visual Music 05/06 13 h
Dušan Vukotić: Zaboravljeni vizionar > The Forgotten  
Visionary 07/06 13 h

fEr > faCulTy of ElECTrICal EnGInEErInG and CompuTInG
Radionica videoigara > Video games Workshop 04-07/06 09-17 h AN
Im

Af
Es

t p
ro msU > muSEum of ConTEmporary arT

Animation Goes MSU! Medijska fasada > Media Façade  
23/05-08/06 20 - 24 h

gALErIjA mAtICE hrVAtskE > maTICa hrVaTSKa GallEry
Sestre > Sisters 03-16/06 Pon–Pet > mon–fri: 13–19 h, sUb > SaT: 11–13 h

gALErIjA ULUpUh > ulupuh GallEry
Lutka u hrvatskom animiranom filmu > Puppet in Croatian 
Animated Film 04-08/06 Uto–sUb > tue–sat: 10–20 h, ned > Sun: 10–13 hiZl

ož
be

 > 
Ex

hI
bI

TIo
nS

le
ge

nd
a 

> l
EG

En
d


